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U gotovo cijeloj povijesti likovnog oblikovanja
prisutne su dvije neraskidivo prepletene ten-
dencije u opéoj kulturnoj slici epoha: jedna koja
se §iri na monumentalno velikom formatu i druga
povucena u male razmjere. Fenomen medalje u
povijestiumjetnosti do danasje, valjda zbogtakvih
prividno skromnih dimenzija djela, ostac rela-
tivno slabo ugraden u kolektivnu memoriju i
stoga tek rijetko ukljuéen u reprezentativne
preglede stilova. Iako formatom skromnija od
najestetskijih likovnih medija, medalja je po
svom znacenju, ali i premisama tehnicke izve-
dbe, ipak fenomen velikih dimenzija. Kao sto i
mikroskopski pogled u svijet moze imati doseg
teleskopa tako i teznja da se plasticki znak smje-
sti u razmjere malog formata moze imati zna-
¢enje koje uvelike nadilazi prividno prigodni
karakter medalje. Dapace, razlozi nastanku tog
minijaturnog likovnog djela zapravo i nisu bitno
razli¢éiti od onih kojima su posveceni

reprezentativni formati slika i skulptura. Teznja
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B 45.-1da, 1981. g., @ 38 mm, meda-
ljon, bjelokost i zlato - avers

45.1da, 1981, dia. 38 mm, medallion,

Nyadgol-cbese______ precioznom izradevinom ostrog oka i vjestih ruku

da se neki dogadaj ili neka osoba obiljezi

ima jednako znaéenje pojedinaénog
otpora prema neumitnom protoku
vremena, gotovo su jednaki razlozi
ugradeni u proces nastanka medalja

kao i u onaj vezan za genezu repre-

daleko od o¢iju znatizeljne javnosti
medalja,nakonsvecanog ¢ina urucenja
Vil promocije, Zivi svoj Zivot u sjajnoj
izolaciji privatnih prostora ili u zbirkama
rijetkih muzeja koji kolekcioniraju i izlazu te
vrijedne skice prosloga.

R azmisljanje u vremenskim kategorijama gotovo
je nemimoilazno pri svakom pokusaju opcenite
valorizacije medalje u povijesti likovnih umijeca
jer razlozi izrade, njen format kao i trajanje
svjedode o najintimnijim preokupacijama svakog
onoga u ¢iju je ¢ast medalja izradena. Obiljeziti i

pamtiti, imperativi su koji odreduju drustveni

zentativnih umjetnickih djela. Ipak,

status jednako kao i likovne kvalitete tih
minijaturnih znamenja ¢ovjekove teznje prema
vjecnosti. Znacenjsko polje medalje sve je u tom
neprestanom odmjeravanju s urom, pa ako veé
onoga kojemu je posvecena slijedi besmrtnost,
zasluga nije nista manja onih koji je beskrajnim
strpljenjem izraduju. Utoliko je medalja istinski
renesansni fenomen: otkov ili odljevak vrednijiod
srodne mu opticajne monete. Nije li taj mali
proizvod ljudske fascinacije vremenom mozda
najsazetiji izraz novovjekovnog osjecanja pro-
storaivremenau kojem su ¢akinajvedisilnici, cak
i najneobiénije fizionomije i profili, bili ne samo
heroji politike i kulture nego i obi¢ni smrtnici
zagledani u zrcalo vjecnosti. Sve ono sto (im)
novac nije mogao kupiti medalja je na svoj
diskretni nac¢in osiguravala, stoga je vjerojatno
danas toliko i vrijedna.
Koliko god se marginalnim mozda ¢inio, fenomen
medalje jest prisutan u cijeloj povijesti moderne

kulture, iako, svikli da stilisticko-poeti¢ne mijene



B 2. - Tin Uevi¢, 1974. g., @ 32 mm,
kovanica, srebro - avers

2. Tin Ujevic, 1974, dia. 32 mm, coin,

silver - obverse
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uoc¢avamo ponajprije u re-

prezentativno velikim formati-

o medaljerstvu kao modernoj
likovnoj disciplini. Govorimo li o
dominantnim likovnim tren-
moze nadi opravdanja, jer smisao medalje nije
da promovira novo na barikadama utopije nego
da tiho sa¢uva uspomenu i da obiljezi. Sto nekoé
bijage lovor-vijenac olimpijskog pobjednika ili
spomen - natpis na kamenu, danas u modernoj
kulturi jest medalja.

N o moglo bi se postaviti i pitanje koliko jo$ ima
smisla utiskivati znamenje vremenom u male
metalne izradevine usred neprestanog usavrsa-
vanja sasvim drukéijih tehnika vizualnog
paméenja. Nije li dugotrajni napor na izradi
medalje tek anakronizam u moru elektro-
magnetskih atrakcija? Iz perspektive globalne

mreze masovnih medija u kojoj se informacije

I| LUDE. DIEVICE.
[ SVAKIDASNIA |
’JHDIKO"KA | da

B 2. -Tin Ujevi¢, 1974. g., @ 32 mm,
kovanica, srebro - revers

2.Tin Ujevic, 1974, dia. 32 mm, coin,
silver - reverse

mjere sekundama nije nemoguca misao da
visemjesecni proces izrade minijaturnog metalnog
- otiska povijesti moze biti samo tehnicki passe
koji u suvremenosti zaticemo samo kao
. nostalgi¢ni zaostatak proslosti. Pa
: \\ ako medalje i shvatimo tek kao
\ ~ ostavljeni tragnekih proslih epoha,
valja priznati da je tragova dosta i
su kontinuirani sve do danas.
Cak i u suvremenosti, inace tako
nesklonoj produkeiji na dugi rok,
medaljerski c¢e zanat pruziti otpor

klisejiziranim Zanrovskim odrednicama
postajuéi cesto i kvantitetom sasvim moderni
fenomen.
NO, modernost medalje mogla bi se iskazati i
¢istim likovnim kvalitetama buduéi da for-
malne mijene moderne umjetnosti nisu zaobisle
ni maloformatne metale koji upravo tijekom
posljednjih stotinjak godina postaju zasebni

medij postupno se odri¢uéi ograni¢avajudeg



WLM«?'Q WMK owwbe H.MJ‘-L w Prdsmerniibee ...

prigodno-memorijalnog karaktera.
D a je moderna epoha zaista doba obnove meda-
lje dobro moze posvjedociti i povijest hrvatskog
medaljerstva ¢iji se prvi tragovi mogu, kao i u
ostalim dijelovima Europe, smjestiti jos u razdoblje
renesanseiprvih produkata kovnice u Dubrovniku
te radovi Franje Vranjanina. Ipak, dalekim su

prethodnicima ostali nevjerno

dosljedni hrvatski autori s
pocetka XX. stoljeda, kada
nastaje moderna fizionomija
medalje, $to prije svega znaci
likovnu razigranost u tra-
dicionalno zadanom odnosu
aversa i reversa te, ponekad,
iskorak iz klasi¢noga kruznog
formata. Znac¢ajnom se u tom smislu

B o1.-Cirli Metodie, 1986. 9., 0 38 ¢ini uloga zagrebacke Obrine skole iz ¢ijih

mm, kovanica, srebro i pozlata - avers
91. Cyrl and Methodius, 1986, dia prostora sve od utemeljenja 1882., a napose s
38 mm, coin, silver and gold leaf - obverse

bravarskog odjela, izlaze brojni plodni stvaraoci-

-medaljeri, poputlve Kerdiéa, Rudolfa Spieglera,

W 1. - Cil i Metodie, 1986. g, & Mile Wod, Roberta Jeana-Ivanovi¢a, Hinka
38 mm, kovanica, srebro i pozlata - revers

91. Cyril and Methodius, 1986, dia. . . .o S T o
38 mm, coin, silver and gold leaf - reverse J uhna te mnoglh druglh kOJI se cesce lh rJede
provjeravaju uizradi medalje. Ne treba nika-

ko zaboraviti dase u toj prvoj generaciji

¢ :’@B A1 ,I'_ hrvatskih autora maloformatnih
B IhRX . kruznih metala pojavljujuikipari
AT Ivan Mestrovié, Frane Cota i
Antun  Augustinéié, dok
_ suvremeni pecatmedalji ponajvise
, " daju Zelimir Janes i Kosta Angeli
Radovani. I ovajletimi¢anisvakako
nepotpun popis tek je skica za neku
buduéu povijest hrvatskog medaljerstva
kojoj bi radni naslov mogao biti i “propitivanje
moderniteta”.
U ovom trenutku gotovo jedini legitimni
nasljednik starih majstora jest zagrebacki autor
Damir Matausi¢ koji svojim iznimno plodnim
opusom i gotovo ekskluzivnim posveéenjem me-
dalji zasluzuje narocitu pozornost i zbog ¢injenice

da se kroz jedan golemi opus vrlo dobro zrcale i



B 48. - Medicinski fakultet Sveudilista u
Zagrebu, 1981. g., @ 65mm, kovani
posrebreni bakar - avers

opée karakteristike moderne
hrvatske medalje. Da je istra-
zivanje plastiénih karakteris-
tika obrade metala u manjim
formatima Mataugiéev osnovni
interes govori i ¢injenica da je jos
1973., u razdoblju naukovanja u
Skoli primijenjene umjetnosti,
realizirao svoju prvu medalju u kovanom
bakru. Na aversu je prikazan motiv koji je autor
svakodnevno gledao na trgu ispred skolske

zgrade i koji je formom gotovo idealan za kru-

7zni format - Mestroviéev “Zdenac zivota”. Taj

rad danas ima znacenje pocetka, pa je i likovna
prezentacija motiva sva u znaku upoznavanja s
medijem koji ¢e tijekom gotovo puna dva sljedeca
desetljeca ostati trajnim interesom autora. Bila je
to neka vrsta vjezbe, osobnog provjeravanja u
jednom likovnom mediju koji ni tada, a ni danas
nema §iroku publiku i kritiku koja bi mogla

upozoriti na ideje i znacenje pojedinih ostva-

renja ili cijelih autorskih grupacija.
9 toga je kretanje u svijetu medaljerstva uto-
liko teze od bavljenja tradicionalnim galerij-

skim medijima.

sve to ipak nije mladom autoru smetalo da
nastavi Zeljenim putem, pa je tako veé slije-
de¢a medalja posveéena Tinu Ujeviéu donijela
iznimnu zrelost, tada po svemu sudeci ve¢

definirane svijesti o karakteru medalje,

uz §ire posvajanje tehnicke vjesti-
ne same izrade. Fino usuglagen
odnos aversa s portretom Tina i
reversa sa skladno izvedenim
naslovima pjesnikovih anto-
logijskih djela zoran su iskaz o
Matausicevom iskusavanju u klasi-
¢no strukturiranoj ‘medalji. Tinov

B 48, - Medicinski fakultet Sveuciista u medu uspjesnije prikaze pjesnika uopce, §to

Zagrebu, 1981. g., @ 65mm, kovani

postebreni bakar - revers zbog minucioznog opisa fizickog lika, §to zbog



W 16. - Stablo mladosti |, 1978. g., 140
x 130 x 30 mm, stajacica, lijevana bronca,

B 9 -Uplavom, 1977. g., 260 x 190

itraini email isk b "

vitrajni emay, iskucano srebro mm, zidni reljef, lievana bronca, srebro,
16. - Tree of Youth 1, 1978.g., 140 x akvamarin

130 x30 mm, standing medal, cast bronce, 9.-InBlue, 1977.. 260 x 190-mm, wall

vitreous enamel, stamped silver relief, cast bronce, silver, aquamarine

I



B 59. - Muzejski prostor, lzlozba riznice
zagrebacke katedrale, 1983. ., @ 39 mm,
kovanica, kovano srebro - avers

59. Museum Centre - Exhibition From
theTreasury of the Zagreb Cathedral, 1983,
dia. 39 mm, coin, stamped silver - obverse

Dryudogi prvdergucdalis stboge..

ekspresivne forme koja hoce iskazati duhovno
bice velikoga barda.

Dva rana rada u cjelokupnom opusu zacijelo
nece imati samo vrijednost kronoloskog pocetka

veé prije znacenje gotovo manifestnog ekspe-

- rimenta koji je kasnije tijekom vremena kapi-

taliziran nizom visokovrijednih medaljerskih

radova. Eksperiment je spomenut kao nemi-

do pocetka osamdesetih godina, da-
kle u razdoblju koji otprilike
koincidira s vremenom usavr-

§avanja na zagrebackoj Aka-

Matausicev je rad sav u istra-

zivanjima plastickog izraza. To

razdoblje, prema klasifikaciji
Bogdana Mesingera, mozeseiu domeni
medaljerstva opisati vremenom “trans-
medijarne medalje” u kojem autori ekspe-

rimentiraju formatom, formom i materijali-

moilazan pojam jer tijekom sedamdesetih sve

B 59. - Muzejskiprostor, |zlozba riznice
zagrebacke katedrale, 1983. g., 939 mm,
kovanica, kovano srebro - revers

59. Museum Centre - Exhibition From
the Treasury of the Zagreb Cathedral, 1983,
dia. 39 mm, coin, stamped silver - reverse

ma. U vremenu kada veé afirmirani autori traze
nove mogucnosti jednog tradicionalnog medija,
Matausié se uglavnom orijentirao na ekspe-
rimente s materijalom u formama koje
poglavito slijede karakter medalje
s vrlo diskretnim mimeti¢kim
naznakama. Cini se vaznim
napomenuti da je ve¢inaradovaiz
tog razdoblja nastala u kombina-
ciji tehnika lijevanja metala s
7 tehnikom inkrustacije, nerijetko od
razli¢itih metala, a u nekim radovima i

dodavanjem dragog kamenja.

P rimjeran je rad tog razdoblja svakako “Stablo
mladosti 117, koji u zanrovskom smislu pripa-
da maloj plastici, no u sklopu cjelokupnog auto-
rova opusa taj se rad moze shvatiti ne samo kao
izlet u slobodnije forme nego i kao duhoviti od-
mak od stroge discipline medalje koja je vec tada

oc¢ito u zaristu interesa. Za razliku od stroge



M 134. - BlaZ Jurjev Trogiranin - Emanuel
Vidovi¢, 1987.9.2 38mm, srebrnjak, kovano
srebro - avers

134. BlaZ Jurjev Trogiranin - Emanuel
Vidovic, 1987, dia. 38 mm,silver coin,
stamped silver - obverse

g-mo v‘v«,w.‘n ce a'ww fA/On ) Weo Wm).

odredenosti lica i nali¢ja medalje, “Stablo mla-
dosti II” uvodi razigranu transparentnost emajla

izmedu évrstih vertikala bronc¢ane “krosnje”.

A da je minuciozni rad u metalu trajno autorsko
opredjeljenje pokazao je Mataugié potkraj
sedamdesetih godina svojim dotad najkom-
pleksnijim radom - dekanskim lancem Akademije
likovnih umjetosti. Tradicionalni ures sveuéilis-
nih proc¢elnika izraden je primjereno
instituciji kojoj je namijenjen - u
kvalitetno obradenom srebru
komponiranom u maniri secesij-
skog naslijeda pocetka XX. st. Na

lancu dominira osam medalja

komadima srebra ovjesenim na
razgranatu konstrukciju. Sedam je polja
posveceno kapitalnim mjestima iz hrvatske
likovno-arhitektonske bastine: Vincent iz Kastva,

JulijeKlovi¢, Andrija Buvina, Lucijan Vranjanin,

B 134. - Blaz Jurjev Trogirain - Emanuel
Vidovi¢, 1987.9.938mm, srebrnjak, kovano
srebro - revers

134. BlaZ Jurjev Trogiranin — Emanuel
Vidovi¢, 1987, dia. 38 mm,silver coin,
stamped silver - reverse s

majstor Radovan, Juraj Dalmatinac i Franjo
Vranjanin. Svaki od velikih mestara predstavljen
je karakteristiénim i prepoznatljivim motivom
prenesenim u metal sve do najsitnijih pojedinosti,
prilagoden kruznom formatu, naravno.
Ipak, zadatost kruga nije nametnula
predloscima neki novi neprimjeren
formalni “zivot” ve¢ se postojeci
motivi uglavnom sretno uklapaju
u novu zadanost. Posebno se to
odnosi na motiv Vranjaninova
urbinskog dvorista kojem u
kruznom formatu nije oduzeto nista

od pravokutne renesansne savrienosti.

Ni slikarsko-kiparski elementi hrvatske tradi-
cije nisu predoceni manje dojmljive. Svaki je
pomno izabran da bi se sto sretnije sastao s
novozadanim formatom, pri ¢emu rezultat

uvjerljivo svjedo¢i o moguénostima prebacivanja
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B 29 - Lanac medunarodne misije
znanosti i mira, 1980. g., 650 x 220 mm,
srebro, pozlata, srebrni medaljoni - idejno
rjedenje i izvedba lanca i medalje - autor
- suradnici na medaljonima: Zdravko Brki¢,
Kruno Bo3njak, Ante Despot, StankoJandic,
Zelimir Janes, Viadimir Matausi¢, Stipe
Sikirica, Kosta AngeliRadovani, Marija Ujevié
29. - Chain of the International Mission
of Science and Peace, 1980, 650220 mm,
silver, gilding, silver medallions, design and
realization of the chain and medals - Damir
Matausi¢ authors of the medals - Zdravko
Brki¢, kruno Bo¥njak, Ante Despot, Stanko
Jandi¢, Zelimir Jane3, Viadimir Matau3i¢,
Stipe Sikirica, Kosta Angeli Radovani, Marija
Ujevi¢

motiva iz jednog u drugi medij za sto su, narav-
no, prijeko potrebni ostro oko i dobar ukus. Sva-
ki je motiv minuciozno detaljiziran u reljefu koji
je tako pomno obraden da se, paradoksalno, u
tako malome mjerilu doima jos plasti¢nijim. Valja
naglasiti i meku modelaciju likova koji se, una-
to¢ metalnom sjaju, gledatelju ukazuju u neob-
icno profinjenom “svjetlu” koje vrlo dobro
odgovara karakteru svakog predloska.

-Rekt_orski je lanac svakako oznacio stupanj
sasvim jasne autorske zrelosti, no da ce traga-
nja biti jos svjedoéi nekoliko najvaznijih reali-
zacija pocetkom osamdesetih godina kada Mata-
usi¢ ostvaruje nekoliko prigodom ili uzrokom
razlicitih, ali oblikom itekako srodnih medalja.
Razloge kojima su medalje posvecene nije lako
povezati, dapace potpuno su razliciti, ali je liko-
vna prezentacija slicna utoliko to je atipi¢na
za tradicionalne kanone medalje. Za Memorijal
Ive Kerdic¢aiizlozbu male plastike 1980. otkovana

je u srebru dvostrana medalja koja na aversu u
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kruznom formatu ima jo$ ne-
koliko preklopljenih kruznica
s evokativnim motivima slav-
nog hrvatskog medaljera i
simboli¢nim prikazom rodne
mu Slavonije. Revers je pak
posvecen izlozbi male plastike, ali
je kompozicijski rijesen vrlo sli¢éno,

W 13 - Pastora, 1987, g, @38 mm, s tek nesto primjerenije temi. Tako ée nastati

srebrnjak, kovano srebro - avers .. . . . ve e )
138, Crosir, 1987, dia. 38mm, siher originalni motiv medalje u medalji ¢ija se svrha
coin, stamped silver - obverse . N . .. . .
ispunjavaponajprijenalicu kaohommage Kerdicu,
a zatim i na nali¢ju u formalnoj vezi s prednjicom.
Slican je citat u medalji napravljen za Medicinski
fakultetu Zagrebu 1981. godine, gdje jenareversu
prenesena klasiéna Frangesova kompozicija, i to

unosenjem pravokutnika u kruzni kadar!

K ada bi trendovske stilske mijene likovne
umjetnosti doista imale utjecaja i na svijet me-
dalje, a autoriteti tvrde da je tomu tako, onda

bi se za Matausiceve medalje s pocetka osam-

desetih moglo reéi da su istinski postmoderne, jer
unosenjem veé postojecih i formiranih slikovnih
elemenata dobivaju Zeljenu znacenjsku visesloj-

nost prema kanonu ukusa postindustrijske

kulture. No da je zaista tako, onda bi se
i grb kakvog obrtni¢kog ceha ili
znamenje grada na medalji moglo
proglasiti postmodernizmom.
Istinske se inovacije tadasnjih
medalja mogu traziti u uslo-
znjavanju kruznog kadra, pone-
kad ¢ak i ugradnjom pravog kuta u
v savrienu krivulju kruznice. Na taj je
" nacin Matausic pocetkom osamdesetih

M 138 - Pastoral, 1987. g, 938 mm,

srebrnjak, kovano srebro - revers . . . . . oy e
155 Crogier, 1987, 38mm, her ostvario inovativna djela diskretno pomicudi

coin, stamped silver - reverse

ograni¢enje tradicije. U tom su duhu nastale i
dvije unikatne bronc¢ane stajacice na kojima
izmjena aversaireversa ponovnoskrecée pozornost
na dvojaki razlog nastanka. Autor je o¢ito sklon
medaljom obiljezavati na sazeti nacin, koristeci

se gdje god je to moguée prilikom da vise prigoda



B %. - Univerzijada Zagreb, 1986. ., &
100 mm, medalja, lijevana bronca

94, - Zagreb Universiade '87, 1987,
dia. 100 mm, medal, cast bronze



oznaéi jednim djelom i da na taj nacin ostvari

formalno viseslojno djelo.

9 ve su te odrednice traganja za novom formom
u okvirima zadanosti medalje od 1983. usredoto-

¢ene na stvaranje uglavnom klasi¢no kon-

izdavao Muzejsko-galerijski centar
u Zagrebu. Suradnja s agilnom
kulturnom institucijom, kojoj
d su predikat djelatnosti sirih od
izlagackih opravdale i brojne se-
rije zlatnika i srebrnjaka, traje
gotovo deset godina i tijekom toga

desetljeca nastao je jedinstveni niz

moze se govoriti i o posebn0j~ Yrijedndsti evoka-
cije, ne samo zbog plemenitih metala. Izlozbe su,
naime, mahom predstavljale nacionalnu i svjet-
sku bastinu, a dojam je da su se teme izlozaba
sretno preklopile s autorskim interesom za tradi-
ciju likovnih umjetnosti, iskazanu jos u dekan-

skom lancu Akademije likovnih umjetnosti.

W 141. - Cio Truhek, 1987. 9. & 38 ako je i prva medalja kovana u zlatu za MGC
mm, kovanica, kovano srebro i pozlata -
revers * . . .

341, Ciro Truhelks, 1987, di, 100 bila spomen na Ivana Mestroviéa, a uz veliku

mm, plaque, cast bronze - reverse . . ‘ . . e
P izlozbu njegovih skulptura. Imajuéi na umu

s poticaj, bolje reci prigodu, shvatljivo
N je zasto se u cijeloj toj seriji “kultu-
rnjackih” medalja Matausié
| orijentirao isklju¢ivo na kruzni

format. Cijela je izdavacka

X S . o e
medalja od dragocjenih metala.
B 141. - Ciro Truhelka, 1987. g., @ 38
mm, kovanica, kovano srebro i pozlata -
avers
141. Ciro Truhelka, 1987, dia. 100
mm, plaque, cast bronze - obverse

medaljerska aktivnost MGC-a
G otovo da bi se moglo govoriti o fenomenu i u ostavila bogati niz minijaturnih
znacenjskom smislu, jer sva Mataugideva djela

radena za MGC obiljezavaju neke kulturne

dogadaje. Ipak, s obzirom na karakter izlozaba



W 63. - Djevojka s lutnjom - Veseli andeli,
1983. g., @ 30 mm, srebmjak, kovano
srebro - avers )

63. - Girl with a Lute - Mery Angels,
1983, dia. 30 mm, silver coin, stamped
silver - obverse

kruznicu. Ipak, unutar tradicij-
ske zadatosti autor je unio velik
broj inovacijskih elemenata, ali
| uvijek s osjecajem za mjeru.
Mozda nebi trebalo tvrditi da ga
krasi Midin dodir, no éinjenica jest
da gotovo sve ¢ega se dotakao pro-
teklog desetljeca posta, ako ne zlato ono

barem srebro.

Taj vrijedni opus ima uz kulturolosku i onu
likovnu vrijednost, jer autoru ocito nije bilo
stalo samo da popunjava prigodnicarski svrho-
viti prostor nego je uvijek nastojao djelovati u
samom mediju medalje. Sve §to je tijekom
sedamdesetih isprobavano suvereno je ugra-
divano u minijaturna djela s kompozicijom,
motivom i tipografijom uvijek prilagodenom
povodu. Ako su u ¢ast Mestroviéa upotrijebljena
secesijska slova, onda je kod Strossmayera to

klasi¢nija kapitala. Ipak, jos postoji i ¢ar igre.

B 63.-Djevojkas lutnjom - Veseli andeli,
1983. g, @ 30 mm, srebmjak, kovano
srebro - revers

63. - Girl with a Lute - Mery Angels,
1983, dia. 30 mm, silver coin, stamped
silver - reverse

Reklo bi se da tek potpuno svladavanje zanata i
medija daje puni smisao kreativnoj invenciji
S ¢emu je primjeren dokaz medalja ra-
7 », denazaizlozbu “Drevna kineska kul-
\ tura” 1985. godine, na kojoj je
\ izmjena motiva na aversuireversu
“, prenesena i u igru s doslovnom
r promjenom lica i nali¢ja motiva,
to jest ljudske glave. Inovativna je
takoder i stajaéica “Lotrscak” s pu-
nim volumenom srednjovjekovne ku-
le smjestene ispod portala na kojemu su
u niskom reljefu prikazani bitni znaci zagrebac-

koga urbanog identiteta.

Zanimljiva jeimedalja u povodu izlozbe “Pisana
rije¢ na tlu Hrvatske” 1985. godine, na ¢ijem je
aversu u glagoljsko slovo “ize” ukomponirana
forma triptiha s prikazima zacetnika slavenske
pismenosti. Uz tu se medalju moze razmisljati o

karakteru medaljerstva, pa mozda i uvidjeti da



B 14.-Prostorll, 1978.g., 123 x 140
x 23 mm, staja¢ica, lilevana bronca,
inkrustrirano srebro i bakar - avers
14.-Spacel, 1978, 123x140x 23
mm, standing medal, cast bronze,
encrusted silver and copper - obverse

W 14, - Prostorll, 1978. g, 123 x 140
X 23 mm, stajacica, lijevana bronca,
inkrustrirano srebro i bakar - revers
14.-Spacell, 1978,123x140x 23
mm, standing medal, cast bronze,
encrusted silver and copper - reverse




B 66. - ) Strossmayer, 1984. g., @ 30
mm, srebrnjak, kovano srebro - avers

66. J.). Strossmayer, 1984, dia. 30
mm, silver coin, stamped silver - obverse

nije uvijek sve u malim di-
menzijama i tehni¢koj vjesti-
' ni, nego da se tajna moderne
medalje dobrim dijelom nalazi
u kreativhom likovnom tu-
madéenju predloska. Bogata jeforma
te medalje sva u duhu srednjovjekovne
plastike, a osjeca se i strah od praznine, doéim je
jednostavni otkov uzizlozbu “Kyoto - cvijet kulture
Japana” formom jednostavan kao i kakav
transparentni akvarel.

e¢ poznata Matausiéeva sklonost dvoja-
kom povodu medaljisretno jeiskoristena uzizlozbe
“Emanuel Vidovi¢” i “Blaz Jurjev”, koji su se
motivi nasli na aversu i reversu ulanc¢avsi na
simbolican naé¢in elemente hrvatske likevne
tradicije u jednom dijelu.
Z animljivo je kako medalja “Jurjev-Vidovi¢”
interpretira neke elemente grafickog standar-
dai identitet MGC-a, pa tako Matausicev otkov

dodatno istice korporativni image ustanove, a

B 66. - JJ Strossmayer, 1984. g., @ 30
mm, srebrnjak, kovano srebro - revers

ey,

ide i u prilog tezi o izlozbi kao kompleksnom
umjetnickom djelu suvremene kulture. U sklopu

_tako priredene izlozbe medalja moze biti i
P

». vrlo jednostavan artefakt kao u sluca-
. ju“Zidovina tlu Jugoslavije” cija je
forma izuzetno ¢ista i gotovo
. graficki jednostavna dok velici-
" nom motiva u formatu aversa
. podsjecana naslijede secesije. No
) ' velicina motiva govoriio autorovoj

svijesti da su izvedeni reljefni znaci

pisanog komentaraine treba jer se usvojsvojoj

66. 1. Strossmayer, 1984, dia. 30 univerzalnosti gire punim formatom.

mm, silver coin, stamped silver - reverse

A da medalja zaista ne mora biti samo tra-
dicionalna dvostrana kovanica pokazuje Mata-
usiéev nov¢éi¢ Republike Hrvatske, fini srebrnjak
¢iji se revers nadovezuje na avers, i to kruznom
koncentracijom motiva iz krune novoga hrvat-

skogagrba. Iako je posrijedi konceptualni projekt,
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dakle hipoteticna moneta, ili mozda bas zbog
toga, mozemo tom radu dati karakter medalje
kojeg ¢e relativizirati tek eventualna masovna
izrada i pustanje u opticaj. Jedna moneta u

kondicionalu, a zaprave medalja u prezentu,

zajedno s medaljom izradenom za
obnovu ratom porusene Hrvatske,
pomaze oznaciti granicu gotovo
dvadesetogodisnjeg Matausiceva
rada, ako je neku ¢évrstu granicu
uopce potrebno fiksiratis obzirom
na dominantne likovne trendove

suvremene umjetnosti. Ipak, barem

uputnim razgranic¢iti prvih dvadeset godina

1 149.- | Lackovi¢ Croata, 1988. 9 830 3 ] ] ]

mm, srebrnjak, kovano srebro - avers necijeg medaljerskog djelovanja. Kazem prvih,
149. 1. Lackovi¢ Croata, 1988, dia.

30 mm, siker coin, stamped ~ siver - jer sam duboko vjerujem da ée odmjeravanje s
obverse
maloformatnim metalima ostati glavna autorova
preokupacija i sljedeéih godina, slozenosti i
dugotrajnosti procesa usprkos. Ili bas zbog toga.

Ako je suditi po vrlo pro¢iséenoj formi posljednjih

realizacija, onda se moze zaklju¢iti da ée i
neposredna buducnost biti ispunjena jednako

zanimljivim medaljama.

No pitanje koje bi se, vezano uz Matausicev
recentni rad, moglo postaviti jest kako u savrse-
nom formatu i pod strogo odredenim semantic¢-
kim zakonitostima uopce govoriti o znaéajnim

stilskim mijenama ili ¢ak o formiranim trendovi-

149, | Lackovié Croata, 1988. 9., &30 . . .
mm, stebrnjek, kovano srebro - revers ma? Promatra li se povijest medalje, onda se

149. 1. Lackovi¢ Croata, 1988, dia.

30 mm, siker coi, stamped _siver - svakako od epohe renesanse do danas mogu
reverse )

fiksirati pojedine odrednice koje done-
kle koincidiraju s mijenama stilova
“udrugimlikovnim medijima. Jasno,
\ nikad se veliki stil nije potpuno
: izrazio u malom formatu, osim u
| elementarnim formalnim ozna-
/ kama koje, sabijene u minijaturnu
kruznicu i potpomognute kulturno-
povijesnim ¢injenicama, ipak nepo-

gresivo otkrivaju vremensku pripadnost
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medalje.

U z rijetke iznimke, medalje Damira Matausica
uglavnom su izradene u kruznom formatu s
prepoznatljivo iznesenim “sadrzajem”. Mozemo

_li ih smatrati modernima? Kao i u davnijim

stilskim epohama, medalja u moder-
noj kulturi, poput ostalih likovnih

umijeca, prozivljava mijene, iako
"A| ne tako intenzivno. Ipak, ono sto

na neki na¢in legitimizira

I8 69.- Drevna kineska kutura, 1984, ., cemu je uzrok vec sama ¢injenica da medalja
@30 mm, srebrnjak, kovano srebro - avers
69. Ancient Chinese Culture, 1984,

dia. 30 mm, silver coin, stamped silver -
obverse rati, paje stoga 1_forma prlkaza nuzno viée-manje

treba na bilo koji nacin obiljezavati/komemori-

predstavljacka. Zato se moguée dubioze oko likov-
ne forme medalje mogu relativizirati njenom

drustvenom pozicijom ili, preciznije, njenim

semanti¢kim ustrojem koji je nuzno vezan za
dogadayj ili narucitelja. Buduéi da male metalne

otkove poticeizljev sasvimintimne ljudske zelje da
I 69. - Drevna kineska kultura, 1984. 9.,
@30mm, srebmjak, kovanosrebro- revers
69. Ancient Chinese Culture, 1984,
dia. 30 mm, silver coin, stamped silver -
reverse B

netko ili nesto bude prepoznato i u nekoj

__ buducnosti: likom i pisanim spomenikom, pa

razloga mimenti¢nosti aversa i
“pricljivosti” reversa - medalja je
poput univerzalnog ogledala
 moderne kulture u kojem bi se
rrrrr | Y htio ugledati svatko tko je ikada
oprobao javnost. Zbog toga

medaljerstvo nije i vjerojatno nika-
likovne umjetnosti.

P rimjer bogatog opusa Damira Matausica do-
bro ilustrira karakter medalje ‘koja ipak jest
moderni fenomen jer nastaje u zoru moderne
epohe i kontinuirano traje sve do danas. No me-

dalja je u svom polmilenijskom stolje¢u formalne



promjene prozivljavala u mnogo sporijem tem-
pu nego sto je to bio slucaj u velikoformatnim

umjetnostima. Cak su se i politicki sustavi,

\ A\\\/ \0

=S LOYR n likovne forme medalje koja je u

vladari i sva sila protagonista kulture

brie mijenjali od tradicionalne

u/ W/ ( UER svom jednostavnom bipolarnom
trajanju diskretno prisutna u
zapadnoeuropskoj kulturi veé
vise od pet stotina godina gotovo
neizmjenjena oblika. Ipak, kako se to
moze vidjeti i u ovom pojedinacnom
B 188, - Lovo Matati¢, 1990. g, 90

mm, medalja, reducirano srebro - avers

188. Lovro Matadi¢, 1990, dia. 90
mm, medal, reduced silver - obverse

opusu, diskretne promjene forme prikaza
kao i inovacije u tradicionalnom avers-revers
konceptu moguée su i unutar strogo odredenih

zakonitosti Zanra.

S toga bi se moglo zakljuciti da povijest moder-
ne medalje (3to znac¢i medalje kao kulturnog
fenomena i likovne forme) jednom mora biti

napisana zasebno, mjerena kriterijima koji ne

mogu biti kao oni kojima se najces-
N\ ¢e mjere dosezi slikarstva ili
\ kiparstva. Svaka bi usporedba s
velikim plosnim ili trodi-
menzionalnim formatima iste
epohe bila i te kako poticajna pri
stvaranju prepoznatljivoga likov-
nog identiteta medalje u povijesti.
Minijaturni dvostrani kadar, inace obic-

B 188 - Lovro Matadi¢, 1990. g, @ 90 no dozivljenkao diskriminantamedalje, zapravo

mm, medalja, reducirano srebro - revers
188. Lovro Mataci¢, 1990, dia. 90

o ¢ini posebnost medija, pa valja shvatiti da unutar

takvih zadatosti nastaju sve inovacije koje nisu,
kako dobro ilustrira Matausiéev opus,
revolucionarne mijene diskontinuiteta, nego
diskretni pomaci kontinuiteta. U teznji da
prokomentira, a ne samo da prigodno obiljezi, u
htijenju da povod likovno uobli¢i mediju sto
primjerenije, autor ¢e, u dugotrajnom procesu

izrade medalje koji asocira jos samo na strpljenje

koje mora imati arhitekt da bi do¢ekao gotovo

djelo, cesto izmaknuti konvencijama Zanra.
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n-. vec bilo rijeci o diskretnim mijenama
N

sionalnom teznjom za likovnom i \.  tradicijskih zadatosti maloga

tehnickom perfekcijom djela koje, ‘ \ kruznog formata i o preciznoj i

. unato¢ inovacijama uvedenim na finoj modelaciji motiva, sada bi

b

. “mala vrata”, mora respektirati 4| pozornost valjalo obratiti

< , ‘ : A 2} i, I . .
barem tehnoloska nagela zanata. \ ey ,,,l elementu koji tvori bitnu

(i4ty

¥ Nikad odveésubverzivan umediju, specifiénu razliku modernih

77 a opet dovoljno inovativan i medalja, a koji je u djelima Damira

zanimljiv, Matausi¢ je stvorio Matausica prisutan toliko da se moze

=" jedinstveni niz medalja nastalih u ' T govoriti ¢ak i 0 sasvim definiranoj stilistickoj
- — —— .
- . e . .. M 71. - Philip Noel Baker, 1984.., @ 22 . . .
B 71.- Philp Noel Baker, 19849, 622 neprestanoj vruéici vulkanske strasti sitnozora. mm, srebrniak, kovano srebro - revers odrednici. To je boja.
mm, srebrnjak, kovano srebro - avers ceo e v ) .. 70. Philip Noel Baker, 1984, 150x 150
70. Philip Noel Baker, 1984, 150150 Metalni “svijet umalom”, sudeéi prema vrijednom x 30 mm, standing medal, cast bronze -
x 30 mm, standing medal, cast bronze - reverse

obverse ulogu diskretno mijenjajuée forme u vremenu, Naravno, govoriti o boji zaista je rijetko mo-

ima itekakvu buduénost, pa i znacenje donekle guée u svijetu tradicionalnog medaljerstva jer

komplementarno svijetu “velike” umjetnosti. su maloformatni metali gotovo redovito izra-

deni lijevanjem od jednog metala ili slitine koja
Ako je o buducnosti rije¢, valja svakoga tko bi obi¢no ima ravnomjernu prirodnu boju. Pri-

htio predvidjeti kakvo ¢e stanje stvari u rodenu obradenoj materiji tu boju malo tko shva-

medaljerstvu Damira Matausiéa biti tijekom
sljedecih godina, uputiti ponovno u proslost, to jest

radovima realiziranim do ovoga trenutka. Ako je

¢a kao pikturalni element djela, pa stoga mrko
zelenilo bronce, metalna bjelina srebra ili

hipnoticko zuto zlata imaju prije svega prirod-
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ne karakteristike, a ako je o simboli¢kim
vrijednostima eventualno rijeé¢, onda ée boja
uglavnom posluziti za identifikaciju metala,
time i vrijednosti medalje.

Kolorizam‘ u likovnom smislu gotovo se uopce
ne vezuje za tradicionalnu medalju, no ako smo
prethodno uspjeli barem ocrtati fenomen mo-
derne medalje, pokusajmo ga sada i doslikati, pa
reci da je upravo koloristi¢ki efekt bitna tocka
razlikovanja suvremene od tradicionalne medalje.
Dok je kroz povijest medaljerstva dominirala
monokromija, u XX. stoljeéu i boja ulazi u svijet

metalnog sitnozora. Polako i diskretno ali

kontinuirano - putem emajliranja povrsine i
kombinacijom razli¢itih metala. I dok je u dru-
gim umijeéima izrade upotrebnih ili dekorativ-
nih predmeta kolorizam takve vrsti gotovo kroz

cijelu povijest bio uobi¢ajen time i legitiman,

medalja sve do najnovijih vremena zadrzava S',ajagc"-a,;;',';::;z},jﬁ,g;a}f’:;nﬁm,“;;
. PR o ey nerdajudi Lelik
asketski monokromni image, ponajvise zbog 10.- Trptych, 1977, 198 x 380 380
. [ . mm, standing medal, galvanized copper,
tehnologkih karakteristika procesa izrade. enamel, sivr,stainless seel
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M‘u je fresu shrona wudelle,

Unoéenje koloristicke Zivosti u umijece metal-
nog sitnozora sklon sam tumagiti bitnim dopri-
nosom Damira Mataugi¢a identitetu moderne
medalje, drugim rijecima, upravo raznoliki odsjaj
medalja ponajbolje argumentira modernost nje-
gova autorskogudjela. Da bojamoze biti zna¢ajan

¢inilac medaljerske forme Matausic je pokazao jos

B 84, - Dubrovnik, 1986. g., & 38 mm,
srebrnjak, kovano srebro - avers

84. - Dubrovnik, 1986, dia. 38 mm,
silver coin, stamped silver - obverse

udekanskomlancu Akademije likovnih umjetnosti

na kojem su kruzna reljefna polja definirana

emajliranim rubom da bi se dodatno
istakla minijaturizacija motiva.
Takvo apliciranje emajla na me-
talnu osnovu uvijek je prisutno u
Matausiéevu opusu kada se hoce
posebno “doraditi” motiv,
jednako kao sto je ¢esta kombi-
nacija razli¢itih metala ili pak
mjestimiéna pozlata srebrne osnove
zbogisticanja pojedinih dijelova prikaza na
aversu ili reversu. Posebno su vrijedne aplikacije

drugih metala na osnovu kada se, kao kod medalja

“Blaz Jurjev/Emanuel Vidovi¢” i “Pisana rije¢ na
tlu Hrvatske”, bojom zeli naglasiti neki dioionako
kompleksnoga motivskog programa.

Taj nadasve samosvojni kolorizam polozen je u
suvremenu tehnologiju izrade medalje iako bi se
moglo reci da su to tek operativne premise koje
omogucuju kreativni udjel u stvaranju pre-

poznatljivosti djela, dakle onoga sto bi se

moglo nazvati modernom medaljom.
Ako je ovdje suditi o buduénosti,
onda bi se moguce naznake novoga
svakako trebale traziti unutar
moguénosti aplikacije boje na
medalji, bilo emajliranjem ili
kombinacijom metala. Stoga je

dojam da ée i budu¢i Matausicev

B &, Dubromik, 1966, g, 0 38mn, dokazana sklonost kolorizmu u medalji.

srebrnjak, kovano srebro-revers
84. Dubrovnik, 1986, dia. 38 mm,
silver coin, stamped silver - reverse

Na taj bi se na¢in moglo otvoriti cijelo novo pog-
lavlje povijesti medaljerstva u kojem bi i boja

postala legitimni ¢imbenik forme. D
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DAMIR MATAUSIC

-R oden u Zagrebu 15. lipnja 1954. godine. Skolu
primijenjene umjetnosti, Odjel za likovnu i tehni-
¢ku obradu metala, zavrsio 1974. godine, 3to je uz
obiteljsku tradiciju bio razlog opredjeljenju au-
tora prema razli¢itim vrstama obrade metala.
Studirao na Akademiji likovnih umjetnosti u
Zagrebu,na Odjelu zasitnu plastikuimedaljistiku
u klasi profesora Zelimira Janesa. Diplomirao
1979. godine.

U autorovom poznavanju materijala, tehnickih
postupaka i tehnologije te razlicitih vrsta obrade
bitan je udio oca Vladimira Matausica, vrsnoga
gravera i stalnog suradnika - gravera na svim
dosad realiziranim projektima, §to je gotovo
izdvojen primjer u povijesti hrvatskog meda-
ljerstva. Veéinu unikatinih djela autor izvodi
sam, ukljucujuéi sve zlatarske i emajlerske ra-
dove. Vjestinu emajliranja Matusic¢ je svladao kod
pokojnog majstora Teodora Krivaka, jednog od
eminentnih hrvatskih eksperata na tom podrucju.

Stalni je suradnik Muzejskog prostora u Zagre-

bu od 1981. godine. Tijekom jedanaest godina
zlatnicima i srebrnjacima obiljezio je veéinu
manifestacija Muzejskog prostora, kao i druge
vazne dogadaje vezane za grad Zagreb i Hrvatsku.
Prema njegovim je rjesenjima otkovano 40
raznovrsnih zlatnika i 80 srebrnjaka, sto ¢ini
najveéi opus takve vrsti u nas i jedan od
najznac¢ajnijih u svijetu suvremenog medaljerstva.
Izlagao je na nekoliko samostalnih i skupnih
izlozabau zemlji i inozemstvu. Od 1986. profesor
je na Skoli primijenjene umjetnosti i dizajna, na
Odjelu za likovnu i tehniécku obradu metala.

Ziviiradi u Zagrebu.



ZIVOTOPIS AUTORA TEKSTA

Feda Vukié, povjesni¢car umjetnosti, roden je
1960. Diplomirao na Filozofskom fakultetu u
Zadru 1984. Od 1985. do 1987. postdiplomac na
Filozofskom fakultetu u Zagrebu. Od 1987.

profesor povijesti umjetnosti u Skoli

primijenjene umjetnosti i dizajna u
Zagrebu.

Autor konceptualnih izlozaba
Quintetto (1988.), Playpop -
hiperrealizam simulacije (1989.),
Izbori 90 - politicki dizajnu Hrva-
tskoj (1990.), L'Architetturadifine
secolo a Zagabria, Bologna, 1991 i

1993.

U domacoj i inozemnoj strué¢noj periodici,

Bl 135. - Medugorje, 1987.¢., @100
mm, medalja, ljevana bronca - avers
135. Medjugorje, 1987, dia. 100 mm,

medal, cast bronze - obverse . o .o . .
dnevnom, tjednom i revijalnom tisku dosad obja-

vio vedi broj élanaka, kritika, recenzija i izvor-
nih znanstvenih radova iz podru¢ja likovnih
umjetnosti, te povijesti moderne arhitekture i

dizajna.

-

Autor (s Jasenkom Miheléié)
\ retrospektive 27. zagrebackog
| salona"Skicaza portrethrvatskog
industrijskog dizajna" 1992.

! Clan je Hrvatske sekcije AICA-e

y / (Medunarodnog udruzenja liko-

: th kriti¢ara) i Izdavackog savjeta

A_ (‘ (\V‘@ Udruge hrvatskih arhitekata.

a n
B 135, Medugor, 1967, g, 6100 Clan je urednistva casopisa "Zivot umjetnosti"

mm, medalja, ljevana bronca - revers
135. Medjugorje, 1987, dia. 100 mm,
medal, cast bronze - reverse

i "Covjek i prostor".

Knjige: 30 do 30 - Peneziéi Rogina, Graficki zaved
Hrvatske,Zagreb,1991.; Arhitektura gradotvorne
monumentalnosti (u pripremi), Automania - Kult
kretanja. Edicija "Mjesec"; Europski blues (u

pripremi).



B 89. - Zvono Lotri¢ak, 1986. g., 116
X 74 x 35 mm, stajacica, lijevana bronca

89. - Lotr3¢akBell, 1986, 116x74 x 35
mm, standing medal, cast bronze
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T hroughout almost the entire history of artistic
endeavour, twoinextricably intertwined trends can
be observed in the general cultural picture of any
era: one that spreads expansively over
~ monumentally large surfaces or spaces and the

e N
'S . . .
J v other that remains contained within the

small scale. Owing probably to their
modest dimensions, medals have
remained until the present day
relatively poorly integrated into
 the collective memory and
" therefore only rarely included in
the representative surveys of artistic
styles. Though smaller in size than the

. works produced in the more majestic media of
W 139. - Riznica zagrebatke katedrale Il,
1987. g., @ 38 mm, srebmjak, kovano
srebro - avers

139, Treasuryof the Zagreb Cathedral . e .
1, 1987, dia. 38 mm, siber coin, stamped terms of its significance and also in terms of the
silver - obverse

artistic expression, the medal is nevertheless — in

premisses of its technical execution — a large-scale
phenomenon. Just as a microscopic view of the
world can have the reach of a telescope, so also the

desire to squeeze the sculptural sign into a small

B 139. - Riznica zagrebatke katedrale Il,
1987. g., 9 38 mm, srebmjak, kovano

139. Treasury of the Zagreb Cathedral
11,1987, dia. 38 mm, silver coin, stamped

physical size can have the signific-
ance that greatly exceeds the
seemingly occasional character
of the medal. Indeed, the causes
and origins of this miniature
work of art are essentially no
different than those that prompt
the creation of representatively large
» paintings and sculptures. The desire to
fix an event or a person in a precious artefact
produced by a keen eye and skilful hands is yet
another instance of individual resistance to the
inexorable passage of time, and the process of
medal-making is driven by practically the same
root causes as those that we find in the genesis of
representative works of art. Far from the eyes of
the inquisitive public, following the handing-in or
launching ceremony, the medal continues to live
its life in the splendid isolation of private spaces or
in the collections of the few museums that collect

and exhibit these valuable sketches of past times.



B 205. - Bote 91 - Svjetsko prvenstvo u o

Bocanju, 1991. 9., 4 65 mm, natjecateljska
medalja, ru¢no obradeno srebro, zlatni
umetak - avers

205. Boccie ‘91 - World Boccie
Championship, 1991, dia. 65 mm,
competitormedal, hand-workedsilver, gold
inlay - obverse

' of the medal in the history of art,
since the reasons for its making, its
‘4. size and duration are testimonies of
,/(f»/{y the most intimate preoccupations of the

person in whose honour a given medal was
made. To mark and to fix in the memory — these
are the imperatives that determine the social status
as well as the visual qualities of these miniature
testimonials of man’s striving for eternity. The
semantic field of the medal is wholly characterized
by this constant measuring up against the passage of
time, and if the honoree to whom the medal is
dedicated deserves immortality, full credit should
also go to those that make it with infinite patience.
In thise sense, the medal is a truly Renaissance
phenomenon: a casting or a minted piece is more
valuable than the related coin of money in

circulation. Indeed, it can be said that this miniature

B 205. - Boce 91 - Svjetsko prvenstvo u
Bocanju, 1991. g. @ 65 mm, natjecateljska
medalja, ru¢no obradeno srebro, zlatni
umetak - revers

205. Boccie '91 - World Boccie
Championship, 1991, dia. 65 mm,
competitormedal, hand-workedsilver, gold
inlay - reverse

/.
1z A product of the human fascination

N (> % with time is the most condensed
\ ®

expression of the modern sense

| of space and time, whose heroes
‘ ‘:i have been not only great
'f potentates, leading figures of
politics and culture, unusual
physiognomies and profiles, butalso
ordinary mortals gazing into the mirror
of eternity. The medal has secured for them, in its
discreet fashion, all those things that money could
notbuy. Thisis probably why itisnowso valuable.
H owever marginal it might appear, the
phenomenon of the medal is present in the entire
history of modern cuiture — though, accustomed
as we are to observe changes in styles and poetics
primarily in representatively large works, we often
tend to forget medal-making when considering
modern artistic disciplines. This attitude is partly
understandable when dealing with the dominant,

trail-blazing trends in art, as the purpose of the
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medalisnot to promote new styles on the barricades
of Utopia but to quietly preserve a memory. What
used to be a laurel wreath on the head of the
Olympic winner in classical times or an inscription
in stone, is today, in our modern culture, the
medal.

One might ask at this point whether it makes any
sense to imprint memories of time into these small
metal artefacts now that different other techniques

. of visual memorization have been perfected.

Isn’t the time-consuming effort to
make a medal simply an
anachronism in the sea of
electromagnetic attractions? It is
perhaps notunreasonable to claim,
' from the perspective of the global
" mass media network, in which
information is measured in seconds,
that the months-long process of preparing

B 92.-Fuj, 1986.5., 675 mm, medal, a miniature metal imprint of history is something
lievana posrebrena bronca - avers
92. Fuj, 1986, dia. 75 mm, siber-

conted st bronze . obyese of a technological relic, found in modern times

only as a piece of past nostalgia.

But even if medals are seen as a

historical trace of some distant
era, we cannot but recognize

that many such traces survive

and thatnew ones are beingmade

until this very day. Even in our

days, ill- disposed though they are
towards sustained and long-term effort,
the medal-makingcraftopposes the cliches of ready-
made genre classifications, assertingitself, evenin
purely quantitative terms, as a modern
phenomenon.
-But the modernity of the medal can be demon-
strated also with its visual qualities, since the
formal changes in modern art have not left the
small metal works of art unaffected. Itis precisely
duringthe last one hundred years or so that medal-
making has established itself as a medium of
expressioninits ownright, relinquishingits former

occasional and commemorative function.
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| | 202. - 900 godina Zagrebatke
biskupije - Alojzije Stepinac, 1991. g, @

T hat the contemporary erais indeed the time of 150 mm, medalj, kovano stebro - evers Ivo Kerdi¢, Rudolf Spiegler, Milo Wod, Robert
202. - Nine Hundred Years of the
. . . . ishopric - Alojzije Stepinac, 1991, - 16 i
renaissance of medal-making is confirmed also by R oo, tawped sier Jean-Ivanovié, Hinko Juhn, and anumber of others
. . ° reverse . .
the history of Croatian medal-making, whose who, more or less regularly, tried their hand at

beginnings — like in the rest of Europe — go back > gledal-making. It should not be forgotten

to the Renaissance and the products coming

out of the Dubrovnik mint, as well as
those made by Franjo Vranjanin.

\ The Croatian medallists of the

} ] modernmedal began to take shape
(/ with the introduction of visual

| Cotaand Antun Augustinéié, while

' the leading contemporary

&
4

early twentieth century, when the
representatives of the genre are

Zelimir Janes and Kosta Angeli

' playfulness into the traditionally Radovani. This cursory and certainly

defined relationship between the incomplete list could provide a starting

point for a future history of Croatian medal-

&y e
B 204 - 900 godina Zagrebatke abandonment of the classical circular form, making art, which could be provisionally titled
biskupije - Alojzije Stepinac, 1991. 9., 938 @ . . 9
min, kovano ssebro - ers remained unfaithfully faithful to their distant Explorations of Modernism™.

204. - Nine Hundred Years of the
Zagreb Bishopric- Alojzije Stepinac, 1991,
dia. 38 mm, silver coin, stamped silver -
obverse

precursors. Mention Ought to be made in this Practically the Only legitimate successor Of Old

connection of the Zagreb Crafts School, especially masters of medal-making in Croatia is the Zagreb

its Locksmith and Metalworking Department, i artist Damir Matausi¢, whose exceptionally rich

which, starting with its foundation in 1882, opus and an almost exclusive concentration on

produced alongline of master medallists, including medals deserves our full attention, all the more so



W 145, - Zidovi na tlu Jugoslavije, 1988.

9., @ 30 mm, srebrnjak, kovano srebro -
avers

145. Jews on the Territory of
Yugoslavia, 1988, dia. 30 mm,silver coin,
stamped silver - obverse

v
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as his work faithfully reflects the general
characteristics of modern Croatian medal-making
art. Matausgi¢’s interest in the exploration of the
sculptural aspects of metalworking on a small scale
dates back to 1973, when, still a student at the
Secondary School of Applied Arts in Zagreb, he
produced his first medal in stanped copper.
The obverse shows the motif that the
young artist saw every day on his
way to school and whose shape is
almost ideal for a round medal
namely, Mestrovi¢’s “Well of Life”.
This medal is important as the
artist’s first attempt, and the visual

presentation of the motif reflects his

medium that would remain his constant
preoccupation for the next twenty years. This was
an exercise, a personal experience with an
expressive medium that did not have then, nor does

it have now, a massive audience or ranks of critics

capable of spotting original ideas and significant
individual works or whole opuses. This is the
reason why a career in medal-making is more
difficult to make than in the more traditional
artistic media.

9 uch difficulties did not deter the young artist,
however, and his next medal, dedicated to the poet
Tin Ujevié, reflected an unusual maturity — a

- fully formed consciousness of the nature of

" the medal and a good control of the
" technical skills of medal- making. A
~ fine balance between the obverse

. with the poet’s portrait and the

i
i

- reverse with harmoniously incised

~ titles of some of his best known

B

poems is an excellent indication of
" Matausié’s ability to produce the
classically designed medal. Tin Ujevi¢’s

B 145. - Zidovi na tlu Jugoslavije, 1988.
9., 9 30 mm, srebmjak, kovano srebro -
revers

145. Jews on the Territory of
Yugoslavia, 1988, dia. 30 mm,silver coin,
stamped silver - reverse

portrait on the obverse side wins a place easily
among the more successful visual representations

of that poet, thanks both to the minutely faithful



depiction of the physical person and to the
expressive form reflecting the spiritual being of the
great poet.

Viewed in the context of the artist’s entire opus,
the two early works not only mark the chronological
beginning of an artistic career but also present
themselves as manifest experiments which later led

to a series of highly successful medals. The use

of the term “experiment” is unavoidable

in any discussion of Matausi¢’s art,
2\ since throughout the seventies and
\ early eighties — the period which
i roughly coincides with his
} undergraduate and advanced
/ studies at the Academy of Fine Arts

in Zageb — his entire effort was

B 210. - Hrvatski novti¢, 1991. g., [}
31,4 mm, srebmjak, kovano srebro - avers

210. Croatian Coin, 1991, dia. 31.4
mm, silver coin, stamped silver - obverse

Mesinger’s classification, this was the period of the
“transmedia medal”, with the artists experimenting

with the size, form and material. At the time when

B 210. - Hvatski novei¢, 1991. g., @

31,4 mm, srebrnjak, kovano srebro - revers

210. Croatian Coin, 1991, dia. 314
mm, silver coin, stamped silver - reverse

established artists were looking for new
expressive possibilities within a
traditional medium, Matausié

)\ focused his attention mainly on

f. umiy i experiments with different

TS

materials, in forms that largely
' respected the nature of the medal,
with very discreet mimetic traits. It
> " is important to note that most of his
“works from that period are combinations of
cast metal (not infrequently different metals
combined) and encrustation (with precious stones
in somes cases).

An interesting example from that period is "The
Tree of Youth II”, which belongs to the genre of
small sculpture, and which mustbe seen not only as
the artist’s excursion into freer forms but also as
his clever detachment from the strict discipline of
the medal, itself in the focus of questioning interest
at that time. In contradistinction to the'strictly

defined relationship between the obverse and the
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reverse of the medal, ”The Tree of Youth II” intro-
duces a playful transparency of enamel between the
firm vertical lines of the bronze “crown” of the tree.
M atausi¢ demonstrated his commitment to
meticulous work in metal as his permanent artistic
orientation with the most complex piece to date —

the Fine Arts Academy Dean’s chain made in

the late seventies. The traditional
symbol of academic rank is made in
the style befitting the institution
for which it was intended — in
carefully worked silver, with a
I compositioninthe manner of early
" twentieth century artnouveau. The
- dominant feature of the chain is a
sequence of eight round medals in oval

B 147, Zagebatkimoii1988.0.038 silver pieces hanging from a branched chain.

mm, srebrnjak, kovano srebro - avers
147. Zageb Motifs, 1988, dia. 38
mm, silver coin, stamped silver - obverse

Seven of the eight medals are dedicated to the key
figures of Croatian art and architecture: Vincent of
Kastav, Julije Klovié, Andrija Buvina, Lucijan

Vranjanin, Master Radovan, Juraj Dalmatinac,

and Franjo Vranjanin. Each of the artists is

represented with a characteristic and easily

». recognized piece of his work, transferred
B\ into metal to the last detail — and,
naturally, adapted to the round

e shape of the medal. However, the

round shape does not constrain
1o e T

iy ™% the motifs and certainly does not
' give them a new and inappropriate
form of “existence”; rather, they fit
nicely into the new confines. This is
particularly true of Vranjanin’s Urbino

B 147. - Zagrebacki motivi 1988. g. &
38 mm, srebrnjak, kovano srebro - revers

147. Zageb Motifs, 1988, dia. 38
mm, silver coin, stamped silver - reverse

courtyard, which loses none of its rectangular
Renaissance perfection in the new, round shape.
On the contrary.

T he painterly and sculptural elements of the
Croatian artistic tradition are presented equally
effectively. Each was carefully chosen by Matausic¢
tofitbetterinto the new format. His success proves
convincingly that motifs can be transferred from

one medium into another, provided, of course,



2 ’(‘%S that the artist doing this possesses
I akeeneyeand reliabletaste. Each
motif is so meticulously worked
out in the relief, down to the
smallest detail, that it —
paradoxically—appears more plastic
in the reduced scale than in the original.

B 214.- Varazdin, 1991. g. @ 38 mm,
srebrnjak, kovano srebro - avers

214, Varatdin, 1991, dia. 38 mm,
silver coin, stamped silver - obverse

We should also note the soft modelling of figures,
which, in spite of the metallic shine, present
themselves to the viewer in an unusually refined
“light” that matches very well the character of the
original.

T he Dean’s ceremonial chain certainly marked
the particular level of the artist’s maturity, but it
did not mean the end of his search — as can be seen
in several of his important works from the early
eighties. At that time, Matausic¢ produced several
medals occasioned by different events but
nonetheless formally related. The occasions for
which these medals were made cannot easily be

related to one another, yet the visual presentation

-
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B 214.- Varazdin, 1991. g. & 38 mm, is similar in that it is atypical for the traditional
srebrnjak, kovano srebro - revers )
214. Varazdin, 1991, dia. 38 mm,

canons of medal-making. A two-sided forged silver
silver coin, stamped silver - reverse

s medal was made for Ivo Kerdi¢’s Memorial
and Small Sculpture Exhibitionin 1980.

The round obverse has several

, folding round pieces depicting
Kerdié’s most evocative medal
motifs and a symbolic
. representation of his native
_ ‘Slavonia. The reverse side is

dedicated to the exhibition of small
: sculpture and is compositionally quite
similar in design, only more directly suited to
the theme. Thus we get the original motif of a medal
within a medal, with the obverse as hommage to
Kerdi¢ and the reverse formally related to the
obverse. A similar “quotation” is to be found also
inthe medal made for the Zagreb University Medical
School in 1981, whose reverse contains Franges’s
classical composition — this time a rectangular

form included in a round frame.
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B 156. - Franjevci na raskr3cu kultura,
1988. 9.2 38 mm, kovanica, kovano srebro
- avers

156. Franciscans at the Crossroads of
Cultures, 1988, dia. 38 mm,coin, stamped
silver - obverse

r
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| f, as some authoritative critics say, the changing
styles and trends in visual arts influenced also the
art of medal-making, then Matausié¢’s medals from
_ the early eighties could indeed be called
Y o postmodernist, since they incorporate
existing and fully formed pictorial

elements and thus achieve the

desired semantic multilayered

quality which chimes well with the

*",[ﬁ ‘ , canon of taste of the postindustrial
" a7/ culture. Butif that was so, then the
emblem of a mediaeval guild or the |
 city armsin amedal could also be labelled
postmodernist. The trueinnovationin the early
eighties consisted in the greater complexisty of the
round frame, sometimes even in the introduction
of the right angle into the perfect circular shape. It
was in this way that Matausié, discreetly pushing
against the barriers of tradition, produced some
truly innovative works.

T his was the spirit in which he made two single-

copy standing medals in bronze in which, again,
the alternation of the obverse and the reverse
points to the dual reason for their existence. The
artist is clearly inclined to mark more than one
occasion with a single medal whenever possible,
thus producing a formally multilayered work.

eince 1983 Matausié’s search for a new form
within the defined rules of medal-making has been

largely concentrated on classically designed

pieces issued by the Zagreb Museum
and Gallery Centre (MGC). His
cooperation with the Centre, which
has issued a number of gold and
i| silver coin series and thus become

more than a mere provider of
exhibition space, is now over ten
years old, during which time Matausic
has produced a rich array of medals in

B 156. - Franjevci na raski3¢u kulura, precious metals. His effort canin fact be seen as

1988. g. 238 mm, kovanica, kovano srebro
- Tevers

156. Franciscans at the Crossroads of
Cultures, 1988, dia. 38 mm,coin, stamped
silver - reverse

a significant cultural contribution, since all of his

works madefor the MGC marked particular cultural



W 68. - Kanonicki kiiZ, Kaptol, 1984. g.,
110 x 56 mm, kovano srebro, emajl

B 68. - Kanonicki kriZ, Kaptol, 1984. g.,
110 x 56 mm, kovano srebro, emajl
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events — major exhibitions held
there. In view of the character of
these exhibitions, the medals that
| commemorate them have an
" evocative value that goes beyond
' the fact that they are made in
precious metals. The exhibitions in
question usually presented major

works of national and world artistic
B 161. - August Senoa, 1988. g. & 28

mm, srebrnjak, kovano stebro - avers heritage, and the themes of the exhibitions
161. August Senca, 1988, dia. 28 . . . C oy . X ..
mm, slver coin, stamped siker - obverse coincided well with the artist’s interest in artistic

tradition, which found such a happy expression
already in the Fine Arts Academy Dean’s
ceremonial chain.

T he first medal for the MGC, forged in gold,
commemorated the work of Ivan Mestrovié on the
occasion of a large exhibition of his sculptures.
This medal, like all the rest of the “cultural”
medals, is round, which is understandable in view
of the occasion for which it was made. It must be

said that the medals issued by the MGC represent

a rich series of miniature depictions in precious

metals, and that the intention was to make

_them as easily readable as possible, for

preserving the classical round shape
was important. But the artist has
introduced anumber ofinnovative
elements into the traditionally
defined form — always, however,
with a fine sense of proportion. It
would perhaps be too much to say that

Matausi¢ possesses Midas’ touch, but the

B 161.- August Senoa, 1988. g. & 28
mm, srebrnjak, kovano srebro - revers

161. August Senca, 1988, dia. 28 .
mm, siler coin, stamped siver - reverse the pastten years has turned, if not to gold, then at

factis that almost everything that he touched over

least to silver.

I n addition to its cultural worth, this part of his
opus also has an undeniable artistic merit. The
artist’s aim is certainly not just to fill the space
provided for the occasion, but rather to express
himself in the medium of the medal. Everything

thathe had experimented with during the seventies,
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W 217. - Za obnovu srulenih spomenika
kulture u Hrvatskoj, 1992. g. @ 31,5 mm,
srebrnjak, kovano srebro - avers

217. For the reconstruction of the
destroyed monumentsofculture inCroatia,
1992, dia. 31.5 mm, silver coin, stamped
silver - obverse

he now built confidently into miniature works of
artwhose composition, motif and typography were
always suited to the occasion. Honouring
Mestrovié, he used art nouveau lettering; when he
came to make a medal for Strossmayer, he found
the more classical capital lettering more

z appropriate. Still, there remains the
joy and pleasure of playfulness. Itis
only when one has fully mastered
the craft and the medium that one

can freely engage in creative

invention: an excellent example

of this is the medal made for the
~ exhibition of ancient Chinese art in

1984, where the alternation of the motif

as aplay, literally reversing the front and the back

of the motif, that is, the human head. Another
example of innovation is the standing medal
Lotrscak, with the full volume of the mediaeval
tower placed under a portal showing, in low relief,

all the main signs of Zagreb’s urban identity. |

B 217. - Za obnovu sruSenih spomenika
kulture u Hrvatskoj, 1992. g. @ 31,5 mm,
srebrnjak, kovano srebro - revers

217. For the reconstruction of the
destroyed monumentsofculture inCroatia,
1992, dia. 31.5 mm, silver coin, stamped
silver - reverse

A ninteresting medal was issued to commemorate
the exhibition “The Written Word on Croatian
Seil” in 1985: the obverse has the Glagolitic letter
- i1Ze encompassing a triptych with the figures
. of the originators of Slav literacy. This
medal gives rise to thoughts about
the nature of medal-making and
leads one to conclude that it is not
merely the matter of small size and

technical skill; rather, the secret

of a modern medal is to be sought
largely in the creative visual
interpretation of the motif. The rich
form of this particular medalreflects the spirit
of mediaeval sculpture and even sends shivers of
fear of emptiness down the viewer’s spine. On the
other hand, the simple medal stamped for the
-exhibition “Kyoto — the Flower of Japanese
Culture”is as unpresumingin form as a transparent
watercolour.

Matauéié’s well-known preference for medals
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that commemorate dual occasions found a happy
expression in the medal issued in connection with
the exhibitions of Emanuel Vidovié and Blaz Jurjev.
The motifs of the two artists are present on the
obverse and the reverse, symbolically linking
elements of two periods of Croatian art in a single
work. ‘

I t isinterestingto observe howthe J ufj ev-Vidovié
medal interprets some of the elements of the MGC
graphic standards and identity, helping to

establish the corporate image of that
institution and supporting the view
of an art exhibition as a complex
work of art in contemporary
culture. Within the totality of such
an exhibition, a medal may be an
exceedingly simple artefact, as was
the case with the medal for the
exhibition entitled “Jews on the Territory

W 164, - Generai¢, 1988, 9. 028 mm, of Yugoslavia”: the formis pure, almost graphic

srebrnjak, kovano srebro - avers

164. Generali¢, 1988, dia. 28
mm, silver coin, stamped silver -
obverse

inits simplicity, while the motif on the obverse side

is reminiscent of the art nouveau heritage. The size
of the motif clearly reflects the artist’s confidence
that the signs in relief are sufficiently clear in
themselves, requiring no written commentary. Itis
enough to have them spreading their universal
message over the entire surface of the medal.

T hat the medal does not indeed have to be only
the traditional double-sided piece, is demonstrated
very clearly by Matausié¢’s coin of the Republic of

Croatia — a fine silver piece whose reverse

links up with the obverse by means of a
circular concentration of the
heraldic motifs from the crown of
Croatia’s new coat of arms.
Although — or perhaps precisely
because — this was a conceptual
project, that is, a hypothetical
currency coin, we can judge this piece
as a medal, a judgement that will be

B 164, Gererié. 1068 ¢ 928 o, relativized only if and when the coin is minted

srebrnjak, kovano srebro - revers

164. Generali¢, 1988, dia. 28
mm, silver coin, stamped silver -
reverse

in large numbers and released into circulation as a



M 26. - Dekanski lanac akademije likovnih umjetnosti u Zagrebu,
1979. g., 630 x 230 mm, srebro emajl, srebmi medaljoni

18. - L Laurana, 1979. g., @ 100 mm, medalja, lijevana bronca
19. - Buvina, 1979. 9. @ 100 mm, medalja, liievana bronca

20. - Radovan, 1979. g. @ 100 mm, medalja, lijevana bronca

21. - F. Laurana, 1979. g. @ 100 mm, medalja, lijevana bronca
22. - ). Dalmatinac, 1979. g. @ 100 mm, medalja, lijevana bronca
24.-VincentizKastva, 1979. 9. 4100 mm, medalja, lijevana bronca
25. - 1. ). Klovi¢, 1979. g. @ 100 mm, medalja, liievana bronca

B 26. - Dean's Ceremonial Chain, Acade-my of fine arts in
Zagreb, 1979, 630 x 230 mm, silver, enamel, silver medallions
18. - L Laurana, 1979, dia. 100 mm, medal, cast bronze

19. - Buvina, 1979, dia 100 mm, medal, cast bronze

20. - Radovan, 1979, dia. 100 mm, medal, cast bronze

21. - F. Laurana, 1979, dia. 100 mm, medal, cast bronze

22. - J. Dalmatinac, 1979, dia. 100 mm, medal, cast bronze

24. - Vincent of Kastav, 1979, dia. 100 mm, medal, cast bronze
25. - ). J. Klovi¢, 1979, dia. 100 mm, medal, cast bronce

With rare exceptions, Damir Mataugié’s medals
are round and with a recognizably depicted
“content”. Can they be considered modern? In
modern culture, just as in the earlier stylistic
periods, the medal (in common with the other
visual arts) undergoes certain changes (though the
intensity of change is not as great). However, the
non-representational/non-mimetic or “abstract”
form, the hallmark of modern art, is almost
completely absent from the medal-making art. This
is due to the fact that the medalisintended to mark
or commemorate a particular person or event, and
the representational depiction of that person or
event is almost inevitable, only the extent of
representational faithfulness can vary. That is
why any doubts concerning the visual form of the
medal can be relativized by invoking its social
position or, more precisely,’ its semantic
constitution, which is necessarily linked with the

commemorated event or the commissioning client.

The small metal pieces stem from the intimate
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a figure or in the written text, no
matter how reduced, and this is
what explains the mimetic character
of the obverse and the narrative

L character of the reverse. The medal is like a

srebrnjak, kovano srebro - avers
170. Rabuzin, 1969, dia. 30 mm,
silver coin, stamped silver - obverse

universal mirror of modern culture, in which
everybody who has ever tasted publicity would like
to see himself reflected. That is why medal-making
has never been, and probably never will be, an
avant-garde discipline in art.

T he rich opus of Damir Matausi¢ is an excellent
illustration of the character of the medal, which
cannot but be seen as a modern phenomenon,
having appeared at the dawn of the modern era and
continuing without interruption until the present
day. However, during more than five hundred
years of its existence, the pace of formal change

that it has inevitably undergone has been much

slower than the corresponding change in larger-
scale arts. Even the political systems, rulers, and

the host of protagonists of culture have changed

form of the medal, which hasremained
\ discreetly present in the Western
'\ European culture, almost

" unchanged, as a form of bipolar

expression, for more than five
" centuries. Matausic’s opus
demonstrates that small changes in
the form of representation and

innovations in the traditional obverse/
B 170. - Rabuzin , 1989. g. & 30 mm,
’ srebrnjak, kovano srebro -revers

170. Rabuzin, 1969, dia. 30 mm,
silver coin, stamped silver - reverse

reverse concept are nevertheless possible, and
have indeed taken place, despite the strict rules
and requirements of the genre.

I t follows from what has been said here that
the history of modern medal-making art ought to
be written independently of other forms of art,
applying the criteria that cannot be identical to

those with which achievements in painting or
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sculpture are evaluated. Of course, comparisons
with large-scale two- or three-dimensional forms
belonging to a particular period or style can only
help to establish the medal’s recognizable visual
identityin the history of art. The miniature double-
sided frame, otherwise usually seen as a constraint

B 175 - Kk konfefa 1985, 0,9 in medal design, is actually the distinctive feature

28 mm, srebrjak, kovano srebro - avers
175. Islamic Religion, 1989, dia. 28
mm, silver coin, stamped silver - obverse

of the medium, and any innovations that do take

place can only appear within these strictly

defined limits. Such innovations are
not— as Matausgié’s opus shows very

well — revolutionary breaks or
. discontinuities but rather discreet
‘, shifts within a continuity. In a
= desire to make a comment and not
just to mark the occasion, intent on
shaping the occasion visually to suit
the medium, in a long and slow process
requiring the kind of patience thatthe architect
must have as he waits for the finished work to

emerge, the medallist will not infrequently escape

B 175, - Islamska konfesija

1989. g. @ 28 mm, srebmjak, kovano

srebro - revers
175. Islamic Religion, 1989, dia. 28
mm, silver coin, stamped silver - reverse

from the conventions of the genre.
But he will never escape too far,
because he will be held in check by
his professional inclination
towards visual and technical
perfection, knowing that his work,

despite the innovations “smuggled

_ fri"fl 7 in” through the back door, must respect
" at least the technological principles of his
craft. Never too subversive in the medium, and yet
sufficiently innovative and interesting, Matausi¢
has produced a series of medals born out of a
feverish, volcanic passion to master the art of the
miniature. The metal “worldin miniature”, judging
by the valuable investment in the discreetly
changing form in time, has an assured future and
importance in its own right as a complement to the
world of large-scale art.

-But speaking about the future, anvone seeking to
predict the course of Matausi¢’s medal-making art

in the coming years could do no hetter than goback
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W 187. - Muzej Mimara, 1990. 9. @ 38

mm, srebrnjak, kovano srebro - avers
187. Mimara Museum, 1990, dia. 38

mm, silver coin, stamped silver - obverse

\" into the past and examine his works
"N \1\ realized to date. We have already
.\ pointed out the discreet shifts

' within the traditional limits of the
small round shape and the refined
modelling of the motif. Now our

" attention should turn to an element
that is crucially distinctive when it

comes to modern medals, and which is

presentin Mataugi¢’s medals to such an extent that

we might evenregarditas a clearly defined stylistic
determinant — namely, colour.

O f course, it is rarely possible to speak about
colour in the world of traditional medal-making,
since medals are as a rule made of single cast metal
or an alloy with an evenly distributed natural
colour. Since the colour is normally the natural
colour of the metal in question, few people regard
it as a pictorial element. The dark green colour of
bronze, the metallic whiteness of silver, or the

hypnotically yellow colour of gold are all natural

W 187, - Muzej Mimara, 1990. . @ 38

mm, srebrnjak, kovano srebro - revers
187. Mimara Museum, 1990, dia. 38

mm, silver coin, stamped silver - reverse

characteristics of the material, and if any symbolic
value comes into play at all it is the recognition of
the colour to identify the metal and thus to assess
the material worth of the medal.

T hus, colourism in the pictorial sense is almost
never invoked in connection with traditional
medals, but since we have already delineated the
phenomenon of the modern medal, we must now
also paint it, and say that the colouristic effect is
precisely the essential characteristic that

~ distinguishes the modern medal from the

prevailedin the pasthistory of medal-
, making, the twentieth century has
 brought colour to the world of

miniature sculpture. Colour

arrived slowly and unobtrusively,
but steadily on enamelled surfaces
or in combinations of metals. In the

making of other practical or decorative
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therefore legitimate feature throughout their
history, but the medal has preserved the ascetic
monochromatic look until the most recent times,
primarily owing to the technological characteristics
of the process of medal-making.

I am inclined to consider the introduction of
colouristic liveliness into the art of small metal
sculpture making as Matausi¢’s major contribution
to the identity of the modern medal. In other

words, the multicoloured reflection of his medals

M 191, - ACY marine, 1990. g. @ 38
mm, srebrnjak, kovano srebro - avers

191. ACY Marinas, 1990, dia. 38 mm,
silver coin, stamped silver - obverse

is the best argument for the modernity of his art.
Matausi¢ demonstrated the importance of colour

in medal-making already in the Fine Arts

Academy Dean’s ceremonial chain,
where the round relief space is
delimited with an enamel rim, thus
} - additionally highlighting the
' miniaturization of the motif. Such
an application ‘of enamel on the

metal base is found whenever

motif. Similarly, we often find
combinations of metals or partial
gilding of the silver base to give
greater prominence to particular
aspects of the obverse or reverse

representation. Applications of

other metals on the base are
particularly effective when, asin the case

W 191. - ACY marine, 1990. g. & 38
mm, srebrnjak, kovano srebro - revers

191. ACY Marinas, 1990, dia. 38 mm,
silver coin, stamped silver - reverse

of the medals Blaz Jurjev/Emanuel Vidovi¢ and
The Written Word on the Croatian Soil, the colour
isintended to emphasize a partof a complex motivic
programme.
T his individual colourismis part and parcel of the
modern medal-making technology, although it
would be more correct to say, perhaps, that both
are only operative premises that enable the artist’s
creative effort to result in a recognizably original
and recognizably modern work of art. If one were
to venture a prediction about possible future
developments, then I would say that Matausi¢ will

continue to explore new ground with the application



W 199. - Kodljun, 19%0. g. & 150 mm,
medalja, galvanizirani bakar - avers

199. Kosljun Monastery, 1990, dia.
150 mm, medal, galvanized copper -
obverse

of colour on the medal, either by enamelling or by
combining different metals. It is my belief that his
future work will be largely determined by his already

proven predilection for colourismin medal-making.

. This might herald a new departure in the art
of medal-making, with colour becoming
a legitimate ingredient of artistic

form.

medalja, galvanizirani bakar - revers

150 mm, medal, galvanized copper -
reverse

DAMIR MATAUSIC

Born in Zagreb, 15 June 1954. Graduated from
the Secondary School of Applied Arts in Zagreb,
Metalworking Department,in 1974. This, together
with the family tradition, determined his choice of
metal as the medium of artistic expression. He
then enrolled into the Academy of Fine Arts in
Zagreb, Small Sculpture and Medal-Making
Department, where he studied in the class of
Professor Zelimir Janes and graduated in 1979,
Matausi¢ owes much of his knowledge of

199, Koffun, 19%0.9.6150mm, — p agerials, technical procedures and technologies

199. Ko3fjun Monastery, 1990, dia. . o . v L
el aahinized conper - to his father Vladimir Matausié, an excellent

engraver and regular engraving
collaborator on all of the artist’s
realized projects to date, which is
certainly an exceptional example
of father-son collaboration in
Croatian medal-making.
Most of the single-copy medals
havebeenmade by the artist himself,
including all goldsmith and enamelling



work. He learned the enamelling skill from the late
master craftsman TeodorKrivak, aleading Croatian
enamellist.

Ever since 1981, Matausic has collaborated with
the Museum and Gallery Centre in Zagreb,

producing gold and silver commemorative

the Centre or marking important

events in the life of Zagreb and
| Croatia. About 40 gold and 80
I8 silver coins have been designed by
¥ him so far, making his the largest
opus of its kind in this country and

" one of the most important in modern

W 7L memodalikedia CEEEEE a1 4 number of one-man and group exhibitions

1980. g. @36 mm, kovanica, kovani bakar

- avers .
27,1 Kerdics First Memorial, 180, in the country and abroad.

o co s copper e He is a teacher, since 1986, in the Metalworking
and Design Department of the Secondary School of
Applied Arts and Design in Zagreb.

He lives and works in Zagreb.

NOTE ABOUT THE AUTHOR

Art History from the Faculty of
Philosophy in Zadar (1984) and an
| M.A. from the Faculty of
| Philosophy in Zagreb (1987). He
' teaches art history at the
Secondary School of Applied Arts
~ and Design in Zagreb.

He is the author of the conceptual

B 27 -1 memorijal |Kerdica
1980. g. @36 mm, kovanica, kovani bakar
- revers

27,1 Kendic's irst Memoria, 1980, Hyperrealism of Simulation (1989), and Elections
e 590 - Political Design in Croatia (1990).
L'architettura di fine secolo a Zagabria, Bologna
(1991). and Satisfaction Within the/Context,
Kobenhavn (1993).

Vuki¢ has published extensively in the domestic

exhibitions Quintetto (1988), Playpop -

and foreign professional periodicals, newspapers
and magazines and is the author of over a hundred
articles, reviews, and scholarly studies about art,
history of modern architecture, and design.

In cooperation with Jasenka Mihel¢i¢, he staged



theretrospective entitled “A Sketch for the Portrait
of Croatian Industrial Design” as part of the 27th
Zagreb Salon exhibition in 1992.

Member of AICA (International Association of Art
Critics) and Editorial Council of the Croatian
Association of Architects.

Member of editorial board of the magazines
"Zivot umjetnosti" and "Covjek i prostor".
Vuki¢’s books include 30 to 30 - Penezi¢ and
Rogina, Graficki Zavod Hrvatske, Zagreb,
Automania - Cult of Movement, Mjesec Publishers,
Zagreb, 1992, Architecture and the City (in

preparation); "Europeeanblues", (in preparation).

SAMOSTALNE I1ZLOZBE/ONE MAN
EXHIBITION

1986.

Muzejski prostor “Lotricak”, Zagreb
Galerija “Josip Kras”, Zagreb
1989.

Galerija “Vama”, Varazdin
Galerija “Lapidarij”, Omisalj
1990.

Galerija “Portret”, Zagreb
1992.

Muzej Mimara - atrij, Zagreb
1993.

Hotel “Adriatic”, Opatija

SKUPNE IZLOZBE / GROUP
EXHIBITION

1974.

Izlozba FIDEM-a, Pariz

1979.

XI. salon mladih, Umjetnicki paviljon,
Zagreb

Nakit i sitna plastika, Galerija “Ulrich”
Zagreb

1980.

Memorijal I.Kerdiéa, Osijek, Zagreb,
Berlin

1983.

Umjetnici Crnomerca, Knjiznica i
¢gitaonica “V. Nazor”, Zagreb

II. memorijal I. Kerdiéa, Osijek

1984.

II. memorijal I. Kerdi¢a: N. Gradiska,
Peéuh

1985.

“Taktila 85” Tiflolozki muzej, Zagreb
1986.

Umjetnici Crnomerca, Knjiznica i
gitaonica “V.Nazor”, Zagreb

1987.

III. memorijalI.Kerdi¢a, Osijek, Zagreb,
Beograd

1988.

Fond humanosti i solidarnosti, Muzej
“Mimara” Zagreb

Galerija nad Atlantikom, Zagreb,
Miinchen, Split, Beograd, New York
Izlozba profesora SPU i dizajna, Salon
“Izidor Kranjavi”, Zagreb

1990.

Dvanaesthrvatskih medaljera, Muzejski
prostor, Zagreb

Izlozba profesora SPU i dizajna, Salon
“Izidor Krinjavi”, Zagreb

IV. memorijal I. Kerdica, Osijek

1991.

Zagreb art fair, Zagreb

Ars Croatica, Feldefing - Austrija
1992.

10 g. Muzejskog prostora, Muzejski
prostor Zagreb

Salon sakralne umjetnosti, Split

1992.

MGC Zagreb - Hrvatski umjetnici Herceg
Bosni (donacije)

Salon “Izidor Krinjavi” - izlozba
peofesora SPUD-a

British Museum - FIDEM, London

SAMOSTALNE PROMOCIJE/ONE
MAN PROMOTIONS

1984.

Zlatnik i srebrnjak “Drevna kineska
kultura”

Muzejski prostor, Zagreb

1985.

Srebrnjak “Muzejski prostor - Riznica
zagrebacke katedrale”

Muzejski prostor, Zagreb

Zagrebacka katedrala, Zagreb
Nagrada“PhilipNoelBaker”, Olimpijski
muzej Sarajevo

1986.

Srebrnjak “Ciril i Metodije”, Muzejski
prostor, Zagreb

1987.

Srebrnjak “Blaz Jurjev Trogiranin -
Emanuel Vidovi¢”

Muzejski prostor, Zagreb

Gradska vijeénica, Venecija

Zlatnici i srebrnjaci “Univerzijada 87”
Muzejski prostor, Zagreb
Jugoslavenski kulturni centar, New York
Zlatnik i srebrnjak “Dubrovnik”
Muzejski prostor, Zagreb o7 3

Hotel Excelsior, Dubrovnik

1988.

Zlatnici i srebrnjaci iz opusa “Zagreb”
Dverce, Zagreb

Srebrnjak “Franjevei na raskriéu
kultura”



Zlatnik i srebrnjak “Zidovi na tlu
Jugoslavije”

Muzejski prostor, Zagreb

Zlatnik i srebrnjak “August Senoa”
Klub knjizevnika Hrvatske, Zagreb,
1990.g.

Zlatniki srebrnjak “Islamska konfesija”
Zagrebacka dzamija, Zagreb
Husretbegova dzamija, Sarajevo
Zlatnik i srebrnjak “Ban Josip Jelaéi¢”
Trg Republike, Zagreb

Zlatnik i srebrnjak “Zadar - sv. Donat”
Arheoloski muzej, Zadar

Muzejski prostor, Zagreb

1991.

Zlatnik i srebrnjak “Bode 91"

Hotel “Intercontinental”, Zagreb
Zlatnik i srebrnjak “Varazdin”
Galerija “Garestin”, Varazdin

1992.

Zlatnik i srebrnjak “Za obnovu srugenih
spomenika kulture u Hrvatskoj”

Muzej za umjetnost i obrt, Zagreb
Zlatnik i srebrnjak “Zagrebaéka
filharmonija - Jakov Gotovac™

Dverce, Zagreb

Zlatniki srebrnjak “Zlatnabula”, Muzej
Mimara

Zlatnik “100. g. Hrvatske himne”,
udruzenje obrtnika - Privredna komora
Zagreb

1993.

Zlatnik i srebrnjak “Kaptol i Gradec”,
Hotel “Adriatik”, Opatija

PROMOTORI/PROMOTORS
Tugomir Luksié¢
Feda Vuki¢

POPIS RADOVA (PROJEKTI I
REALIZACIJE)

1. - Zdenac zivota, 1973. g., @ 48 mm,
kovanica, bakar

2. - Tin Ujevié, 1974. g., § 32 mm,
kovanica, srebro

3. -Suton, 1974. g., 170 x 120 mm, zidna
dekoracija, emajlirani tombak, akvatinta
4.-Kolega,1975. g., 80x85 mm, plaketa,
lijevana bronca

O

5.-Akt, 1977. g.,420x 280 mm, komorna
plastika, galvanizirani bakar, sjajni delik
6. - Dvoje,1977. g.. 115 x 140 mm,
stajadica, krugka i oksidirano zeljezo
7.-Dvoje, 1977. g., 310x 390 mm, reljef,
lijevani alaminij
8.-Akt,1977.g.,117x137 mm, stajadica,
reducirano drvo

9. - U plavom, 1977. g., 260 x 190 mm,
zidni reljef, lijevana bronca, srebro,
akvamarin

10. - Triptih, 1977. g., 198 x 380 mm,
stajacdica, galvanizirani bakar, emajl,
srebro, nerdajuéi éelik

11. - Patka, 1978. g., 260 x 160 x 90 mm,
komorna plastika, lijevani aluminij i
poliester

12. - Taktila, 1978. g., @ 95 mm, taktila,
lijevana broncai olovo

13. - Prostor I, 1978. g., 123 x 140 x 23
mm, stajaéica, lijevana bronca

14. - Prostor II, 1978. g., 123 x 140 x 23
mm, stajaéica, lijevana bronca,
inkrustrirano srebro i bakar

15. - Ptica, 1978. g., 40 x 80 x 20 mm,
sitna plastika, lijevani aluminij

16. - Stablomladosti1,1978. g.,140x 130
x 30 mm, stajaéica, lijevana bronca,
vitrajni emajl, iskucano srebro

17. - Stablo mladosti II, 1978. g., 140 x
130 x 30 mm, stajaéica, lijevana bronca
18. - L. Laurana, 1979. g., ¥ 100 mm,
medalja, lijevana bronca
19.-Buvina, 1979. g., 4 100mm, medalja,
lijevana bronca

20. - Radovan, 1979. g., © 100 mm,
medalja, lijevana bronca

21. - F. Lurana, 1979. g., ¥ 100 mm,
medalja, lijevana bronca

22. - J. Dalmatinac 1979., g. ¥ 100 mm,
medalja, lijevana bronca

23. - Akademija likovnih umjetnosti,
1979. g., @ 100 mm, medalja, lijevana
bronca

24. - Vincent iz Kastva 1979. g. 100
mm, medalja, ljevana bronca

25. - J.J.Klovi¢, 1979. g. @ 100 mm,
medalja, ljevana bronca

26. - Dekanski lanac Akademije likovnih
umjetnosti u Zagrebu, 1979. g., 630x 230
mm, srebro, emajl, srebrni medaljoni
27. - 1. memorijal I.Kerdi¢a 1980. g., @
36 mm, kovanica, kovani bakar

28. - Marija Curie, 1980. g., @ 37 mm,
jednostrana kovanica, kovani bakar i

Muzejski prostor, Zagreb

emajl

29. - Lanac medunarodne misije znanosti
i mira, 1980. g., 650 x 220 mm, srebro,
pozlata, srebrni medaljoni

30. - Majder Vlado 1981. g., ¥ 80 mm,
plaketa, lijevana bronca

31. - Nada Dimi¢, 1981. g., ¥ 80 mm,
plaketa, lijevana bronca

32. - Nikola Pejnovi¢, 1981. g., @ 80 mm,
plaketa, lijevana bronca

33. - Ivo Rukavina, 1981. g., @ 80 mm,
plaketa, lijevana bronca

34. -IvicaBui¢,1981. g., @ 80mm, plaketa,
lijevana bronca

35. -Franjo Ogulinac, 1981. g., ¥ 80 mm,
plaketa, lijevana bronca

36. - Milanka Kljai¢, 1981. g., ¥ 80 mm,
plaketa, lijevana bronca

37. -Kata Dumbovi¢, 1981. g., @ 80 mm,
plaketa, lijevana bronca
38.-PrsaJoza,1981. g., ¥ 80mm, plaketa,
lijevana bronca

39. - Ures Kruni¢, 1981. g., & 80 mm,
plaketa, lijevana bronca

40. - Mato Jerkovi¢, 1981. g., ¥ 80 mm,
plaketa, lijevana bronca

41. - Gosnjak Ivo, 1981. g., ¥ 80 mm,
plaketa, lijevana bronca

42. - Jandro Cipor, 1981. g., @ 80 mm,
plaketa, lijevana bronca

43. Plaketa SSRNH Sisak, 1981. g., 78 x
65 mm, plaketa, kovani bakar

44. - Ida, 1981. g., ¥ 100 mm,
plaketa,lijevana bronca

45. - Ida, 1981. g., ¥ 38 mm, medaljon,
bjelokost i zlato

46. - Zeton izlozbe Mala plastika u
Hrvatskoj - Berlin, 1981. g., ¥ 36 mm,
kovanica, kovani bakar

47. - Op¢ina Novi Zagreb, 1981. g., @ 65
mm, plaketa, kovani posrebreni bakar
48. - Medicinski fakultet sveuéilista u
Zagrebu, 1981. g., ¥ 65 mm, kovani
posrebreni bakar

49. - Savez samostalnih privrednika
Hrvatske, 1982. g., @ 75 mm, plaketa,
pozlaceni kovani bakar
50.-AMDIna,1982.g., 4 70 mm, plaketa,
kovani niklani bakar

51. - Zagrebacka plinara 1982. g., & 100
mm, plaketa, ljevana bronca

52. - Znanstveni skup gasteroenterologa
Hrvatske, 1982. g., 140 x 130 x 32 mm,
stajadica ljevana pozlaéena bronca

53. - L. B. Zmaji¢, 1982. g., ¥ 80 mm,
medalja, kovani bakar

54. - Zar ptica, 1983. g., ¥ 100 mm,
medalja, ljevana bronca

55. - Zrinski, 1983. g., @ 39 mm,kovano
srebro

56. - Plenarij, 1983. g., 90 x 80 mm,
plaketa, patinirani orah i srebro

57. - Plenarij II, 1983. g., 21 x 17 mm,
medaljon, bjelokosti srebro

58. - Muzejski prostor - Izlozba riznice
zagrebacke katedrale,1983.,g.,70mm,
medalja, ljevana bronca

59. - Muzejski prostor - Izlozba riznice
zagrebacke katedrale, 1983. g., ¥ 39 mm,
kovanica, kovano srebro

60. - U povodu izlozbe, Mestrovié “Veseli
andeli”, 1983. g., 37 x 25 mm, medaljon,
ebanovina-srebro

61. - Mestrovié portret, 1983., g., & 36
mm, kovanica, kovano srebro

62. - Djevojka s lutnjom - Veseli andeli,
1983. g., @ 20 mm, zlatnik, kovano zlato
63. - Djevojka s lutnjom - Veseli andeli,
1983. g., ¥ 30 mm, srebrnjak, kovano
srebro

64. - J.J.Strossmayer, 1984. g., 9 100
mm, medalja, lijevana bronca
65.-J.J.Strossmayer, 1984. g., 9 24 mm,
zlatnik, kovano zlato

66. -J.J.Strossmayer, 1984. g., ¥ 30 mm,
srebrnjak, kovano srebro

67. - Povodom izlozbhe “Drevna kineska
kultura”, 1984. g., 9 100 mm, medalja,
ljevana bronca

68. - Drevna kineska kultura, 1984. g., @
24 mm, zlatnik, kovano zlato

69. - Drevna kineska kultura, 1984. g., 9
30 mm, srebrnjak, kovano srebro
70.-PhilipNoel Baker, 1984. g.,150x 150
x 30 mm, stajaéica, lijevana bronca
71.-PhilipNoel Baker,1984.g., #22 mm,
srebrnjak, k,pvano srebro

72. - Drustvo za uzgoj peradi, 1984. g., &
100 mm, medalja, lijevana bronca

73. - 400 g., Javnog tuzilagtva Hrvatske,
1985. g., @ 34 mm, srebrnjak, kovano
srebro

74. - 6. svibanj - nagrada opéine Duga
Resa, 1985. g., 80 x 57 mm, plaketa,
kovani bakar

75. - Muzej A.T.Mimara, 1985. g., 305 x
85 x 25 mm, stajadica,, lijevana polirana
bronca, emajli srebro
76.-Zagreb,1985. g., ¥37mm, kovanica,



77. - Ljudevit Gaj, 1985. g. @ 22,5 mm,
kovanica, kovano srebro
78.-Radovan-Buvina, 1985. g. § 30 mm,
kovanica, kovano srebro

79. - Zrinski, 1985. g. @ 100, medalja,
lijevana bronca

80. -Zrinski , 1985. g. @ 39 mm, kovanica,
kovano srebro

81. - Bernard, 1985. g. @ 550 x 350 x 250
mm, portret, l,jevana bronca

82. - Univerzijada 87 1985. g. 150x 70
x90mm, stajadica, l,jevanabroncai emajl
83. Dubrovnik, 1986. g. @ 100 mm,
medalja, l,jevana bronca

84. - Dubrovnik, 1986. g. ¥ 38 mm,
srebrnjak, kovano srebro

85. - Zagreb tak imam te rad, 1986. g. @
100 mm, medalja, 1,jevana bronca

86. - Zagreb takimam terad, 1986. g. & 30
mm, srebrnjak, kovano srebro
87.-Beram, 1986. g. ¥ 100 mm, medalja,
l,jevana bronca

88. Beram, 1986. g. @ 32 mm, kovanica,
kovano srebro

89. -ZvonoLotriéak,1986.g. 116x74x 35
mm, stajacica, l,jevana bronca

90. - Ciril i Metodije, 1986. g. 100 mm,
medalja, 1,jevana bronca

91. - Ciril i Metodije, 1986. g. @ 38 mm,
kovanica, srebro i pozlata

92. - Fuji, 1986. g. @ 75 mm, medalja,
1,jevana posrebrena bronca

93. - Kyoto - cvijet kulture Japana, 1986.
g. ¥ 18 mm, kovanica, kovano srebro

Serija Univerzijada po sportovima

94. - Univerzijada Zagreb 1986. g., 9 100
mm, medalja, lijevana bronca

95. - Univerzijada Zagreb 1986. g., 0 24
mm, zlatnik, kovano zlato

96. - Univerzijada Zagreb 1986. g., 9 30
mm, srebrnjak, kovano srebro
97.-Atleltika, 1986. g., @ 80 mm, plaketa,
lijevana bronca

98. - Atletika, 1986. g., ¥ 20 mm, zlatnik,
kovano zlato

99. - Atletika, 1986. g., @ 30 mm,
srebrnjak, kovano srebro

100.- Vaterpolo, 1986. g., § 80 mm,
plaketa, lijevana bronca

101. - Vaterpolo, 1986. g., § 20 mm,
zlatnik, kovano zlato

102.- Vaterpolo, 1986. g., ¥ 30 mm,
srebrnjak, kovano srebro

103.-Kosarka, 1986. g., ¥ 80, mm plaketa,
lijevana bronca

104.-Kosarka,1986. g., & 20mm, zlatnik,
kovano zlato

105. - Kosarka, 1986. g., ¥ 30 mm,
srebrnjka, kovano srebro

106. - Nogomet, 1986. g., ¥ 80 mm,
plaketa, lijevana bronca

107.-Nogomet, 1986. g., @ 20 mm, zlatnik,
kovano zlato

108. - Nogomet, 1986. g., ¥ 30 mm,
srebrnjak, kovano srebro

109. Odbojka,1986. g., 9 80 mm, plaketa,
lijevana bronca

110. Odbojka, 1986. g., @ 20 mm, zlatnik,
kovano zlato

111. - Odbojka, 1986. g., ¥ 30 mm,
srebrnjak, kovano srebro
112.-Plivanje,1986. g., @ 80 mm, plaketa,
lijevana bronca

113.-Plivanje,1986. g., 9 20mm, zlatnik,
kovano zlato

114. - Plivanje, 1986. g., ¥ 30 mm,
srebrnjak, kovano srebro

115. - Skokovi u vodu, 1986. g., @ 80 mm,
plaketa, lijevana bronca

116. - Skokovi u vodu, 1986. g., ¥ 30 mm,
srebrnjak, kovano srebro

117. - Skokovi u vodu, 1986. g., @ 20 mm,
zlatnik, kovano zlato

118.-Maéevanje, 1986. g., ) mm, plaketa,
lijevana bronca

119. - Maéevanje, 1986. g., ¥ 20 mm,
zlatnik, kovano zlato

120. - Madevanje, 1986. g., 30 mm,
srebrnjak, kovano srebro

121. - Gimnastika, 1986. g., © 80 mm,
plaketa, lijevana bronca

122. - Gimnastika, 1986. g., ¥ 20 mm,
zlatnik, kovano zlato

123. - Gimnastika, 1986. g., 9 30 mm,
srebrnjak, kovano srebro
124.-Veslanje,1986.g.,9 80 mm, plaketa,
lijevana bronca

125. - Veslanje, 1986. g., ¥ 30 mm,
srebrnjak, kovano srebro

126. -Veslanje, 1986. g., 9 20mm, zlatnik,
kovano zlato

127. - Tenis, 1986. g., ¥ 80 mm, plaketa,
lijevana bronca

128. - Tenis, 1986. g., @ 20 mm, zlatnik,
kovano zlato

129.-Tenis,1986. g., @ 30 mm, srebrnjak,
kovano srebro

130. -Kajak, 1986. g., ¥ 80 mm, plaketa,

kovano srebro

lijevana bronca

131. -Kajak, 1986. g., ¥ 20 mm, zlatnik,
kovano zlato

132.-Kajak,1986. ., 30mm, srebrnjak,
kovano srebro

133. - Sportska medalja Univerzijada,
prijedlog, 1986. g., 70x 45 mm, medalja,
kovani pozladeni bakar, hladni emajl
134. - Blaz Jurjev Trogirain - Emanuel
Vidovié, 1987. g., § 38 mm, srebrnjak,
kovano srebro

135. - Medugorje, 1987. g., ¥ 100 mm,
medalja, lijevana bronca

136. - 5 obljetnica Muzejskog prostora,
1987.g.,0 8 mm, plaketa, lijevanabronca
137. - 5 obljetnica Muzejskog prostora,
1987. g., ¥ 20 mm, kovanica, kovano
srebro

138. - Pastoral, 1987. g., @ 38 mm, s
srebrnjak, kovano srebro

139. - Riznica zagrebacke katedrale II,
1987. g., 9 38 mm, srebrnjak, kovano
srebro

140. - Riznica zagrebacke katedrale II,
1987. g., ¥ 24 mm, zlatnik, kovano zlato
141. - Giro Truhelka, 1987. g9 100 mm,
medalja, lijevana bronca

141. - Ciro Truhelka, 1987. g., @ 38 mm,
kovanica, kovano srebro i pozlata

143. - Zidovi na tlu Jugoslavije, 1988. g.,
@ 100 mm, medalja, lijevana bronca
144. - Zidovi na thy Jugoslavije, 1988. g.,
@ 20 mm,zlatnik, kovano zlato

145. - Zidovi na tlu Jugoslavije, 1988. g.,
$ 30 mm, srebrnjak, kovano srebro,
146. - Zagrebacki motivi 1988. g., @ 100
mm, medalja, lijevana bronca

147. - Zagrebaéki motivi 1988. g., @ 38
mm, srebrnjak, kovano srebro

148. - I. Lackovi¢ Croata 1988. g., @ 100
mm, medalja, lijevana bronca

149. - I. Lackovi¢ Croata 1988. g., @ 30
mm, srebrnjak, kovano srebro

150. - I. Lackovi¢ Croata 1988. g., 8 20
mm, zlatnik, kovano zlato

151. - I. Lackovié Croata 1988. g., 0 38
mm, kovanica, kovano srebro, zlato i
bakar

152. - Medugorje, 1988. g., ¥ 30 mm,
srebrnjak, kovano srebro

153. - Medugorje, 1988. g., @ 20 mm,
zlatnik, kovano zlato

154. - Pozdrav Zagrebu, 1988. g., 300 x
200 mm, stajadica - triptih, srebro,

posrebreni bakar, emajl, drvo

155. -Franjevci naraskriéu kultura, 1988.
g.» 9 150 mm, medalja, lijevana bronca
156. -Franjevci naraskriéu kaltura, 1988.
g, 9 38 mm, kovanica, kovano srebro
157. - Pisana rije¢ na tlu Hrvatske - I1Z
glagoljica, 1988. g.,100x 80 mm, plaketa,
ljevana bronca

158.-0dli¢je “Ambasador turizma opéine
Cres - Losinj”, 1988. g., 75 x 45 mm,
odligje - broz, srebro i pozlata

159. - August Senoa, 1988. g., @ 100 mm,
medalja, lijevana bronca

160. - August Senoa, 1988. g., @ 18 mm,
zlatnik, kovano zlato

161. - August Senoa, 1988. g., @ 28 mm,
srebrnjak, kovano srebro

162. - Generali¢, 1988. g., # 100 mm,
medalja, lijevana bronca

163. - Generali¢, 1988. g., ¥ 20 mm,
zlatnik, kovano zlato

164. - Generali¢, 1988. g., ¥ 28 mm,
srebrnjak, kovano srebro

165. - Jat - Ikar, 1988. g., ¥ 100 mm,
medalja, lijevana bronca

166. - Jat - Ikar, 1988. g., ¥ 16 mm,
zlatnik, kovano zlato

167. - Jat - Ikar, 1988. g., & 28 mm,
srebrnjak, kovano srebro

168. - Rabuzin, 1989. g., ¥ 100 mm,
medalja, lijevana bronca

169.-Rabuzin, 1989. g., @ 20mm, zlatnik,
kovano zlato

170. - Rabuzin , 1989. g., ¥ 30 mm,
srebrnjak, kovano srebro

171. - Gospoda X, 1989. g., @ 36 mm,
medaljon, slonovaéai srebro

172. - Eurobasket 89,1989. g., ¥ 85 mm,
gportska medalja, kovani bakar,
posrebreno, pozlaéeno

173. - Islamska konfesija 1989. g., @ 150
mm, medalja, lijevana bronca

174. - Islamska konfesija 1989. g., @ 18
mm, zlatik, kovano zlato

175. - Islamska konfesija 1989. g., @ 28
mm, srebrnjak, kovano srebro

176. - GradeciKaptol, 989. g., ¥ 150 mm,
medalja, lijevana bronca
177.-GradeciKaptol, 1979. ., 18 mm,
zlatnik, kovano zlato
178.-GradeciKaptol, 1979. g., @ 38 mm,
srebrnjak, kovano srebro

179. - Ban Jelaéi¢, portret 1990. g., @ 150
mm, medalja, lijevana bronca

180. - Ban Jeladi¢, portret 1990. g., § 18



181. - Ban Jelati¢, portret 1990. g., @ 28
mm, srebrnjak, kovano srebro
182. - Ban Jeladié, spomenik 1990.g., &
150 mm, medalja, lijevana bronca
183. - Ban Jelaci¢, spomenik 1990. g., @
18 mm, zlatnik, kovano zlato

184. - Ban Jela¢i¢, spomenik 1990. g., @
38 mm, srebrnjak, kovano srebro

185. -Muzej Mimara, 1990. g., 150 mm,
medalja, lijevana bronca

186. - Muzej Mimara, 1990. g., @ 20 mm,
zlatnik, kovano zlato

187. - Muzej Mimara, 1990. g., @ 38 mm,
srebrnjak, kovano srebro

188. - Lovro Mataéié, 1990. g., ¥ 90 mm,
medalja, reducirano srebro

189. - ACY marine, 1990. g., 9 150 mm,
medalja, lijevana bronca

190. - ACY marine, 1990. g., @ 20 mm,
zlatnik, kovano zlato

191. - ACY marine, 1990. g., @ 38 mm,
srebrnjak, kovano srebreo

192. - Zadar - Sv. Donat 1990. g., & 150
mm, medalja,lijevana bronca

193. - Zadar - Sv. Donat 1990. g., @ 20
mm, zlatnik, kovano zlato

194. - Zadar - Sv. Donat 1990. g., 9 38
mm, srebrnjak, kovano srebro

195. - Diners club 40 g. 1990. g., ¥ 150
mm, medalja, lijevana bronca

196. - Bemex tours, 1990. g., ¥ 150 mm,
medalja, galvanizirani bakar

197. - Bemex tours, 1990. g., ¥ 20 mm,
zlatnik, kovano zlato

198. - Bemex tours, 1990. g., ¥ 38 mm,
srebrnjak, kovano srebro

199. - Kosljun, 1990. g., @ 150 mm,
medalja, galvanizirani bakar

200. - Kosljun, 1990. g., ¥ 38 mm,
srebrnjak, kovano srebro

201. - Zena s kovréavom kosom,1991. g.,
70 x 55 mm, dvostrani medaljon,
ebanovina, bjelokost i srebro

202. - 900 godina Zagrebacke biskupije -
Alojzije Stepinac, 1991. g., @ 150 mm,
medalja, galvanizirani bakar

203. - 900 godina Zagrebaéke biskupije -
A. Stepinac, 1991. g., @ 20 mm, zlatnik,
kovano zlato

204. - 900 godina Zagrebacke biskupije -
A. Stepinac, 1991. g., ¥ 38 mm, kovano
srebro

205. - Bode 91 - Svjetsko prvenstvo u
boéanju,1991.g., @ 65 mm, natjecateljska
medalja, ruéno obradeno srebro, zlatni

umetak
206.-Bo¢e91,1991. g., @ 50 mm, spomen
medalja, kovani posrebreni bakar
207.-Bo¢e91,1991. g., ¥ 18 mm, zlatnik,
kovano zlato
208. - Bode 91, 1991. g., ¥ 38 mm,
srebrnjak, kovano srebro
209. - Hrvatski novéi¢, 1991. g., @ 150
mm, medalja, galvanizirani bakar
210. - Hrvatski noveéi¢, 1991. g., @ 31,4
mm, srebrnjak, kovano srebro
211. - 1.111 godina Hrvata, 1991. g., @
150 mm, plaketa, galvanizirani bakar
212.-1.111 godina Hrvata,1991. g., 50
mm, medalja, kovano srebro
213. - Varazdin, 1991. g., ¥ 150 mm,
medalja, galvanizirani bakar
214. - Varazdin, 1991. g., ¥ 38 mm,
srebrnjak, kovano srebro
215. - Varazdin, 1991. g., 9 18 mm,
zlatnik, kovano zlato
216. - Za obnovu razrugenih spomenika
kulture u Hrvatskoj, 1992. g., 9150 mm,
medalja, galvanizirani bakar
217. - Za obnovu srugenih spomenika
kulture u Hrvatskoj, 1992. g., @ 31,5
mm, srebrnjak, kovano srebro
218. - Za obnovu srusenih spomenika
kulture u Hrvatskoj, 1992. g., ¥ 18 mm,
zlatnik, kovano zlato
219. - Zagrebaéka filharmonija - Jakov
Gotovac, 1992. g., ¥ 150 mm, medalja,
galvanizirani bakar
o 220. - Zagrebacka filharmonija - Jakov
Gotovac, 1992. g., ¥ 38 mm, srebrnjak,
kovano srebro
221. - Zagrebaéka filharmonija - Jakov
Gotovac, 1992. g., ¥ 18 mm, zlatnik,
kovano zlato
222. - Struénjak, 1992. g., 140x130x 35
mm, stajacica, lijevano srebro i pozlata
223. -750 godina Zlatne Bule,1992.g., 0
150 mm, medalja, galvanizirani bakar
224.-750 godina Zlatne Bule,1992. g., @
38 mm, srebrnjak, kovano srebro
225. - Obljetnica Muzejskog prostora i
Muzeja Mimara, 1992. g., ¥ 150 mm,
medalja, galvanizirani bakar
226. - 100 godina hrvatske himne, 1992.
g-» @ 150 mm, lijevana bronca
227. - 100 godina hrvatske himne, 1992.
g, ¥ 20 mm, kovano zlato
228. - 100 godina hrvatske himne, 1992.
g., © 38 mm, kovano zlato
229. - Majka Bozja od Kamenitih vrata,

mm, zlatnik, kovano zlato

1993. g., ¥ 150 mm, lijevana bronca
230. - Majka Bozja od Kamenitih vrata,
1993. g., ¥ 20 mm, kovano zlato

231. -MajkaBozja od Kamenitih vrata,
1993. g., @ 38 mm, kovano zlato

232. - Fra Ante Anti¢, 1993. g., 9 150
mm, lijevana posrebrena bronca
233.-FraAnte Anti¢,1993. g., 955 mm,
kovano srebro i pozlata

234. - 1 kruna - prijedlog nominale
kovanognovea (avers-revers), 1993. g.,
@ 127 mm, gips

235. -1lipa-prijedlognominale kovanog
novea (avers - revers), 1993. g., 9 127
mm, gips

236. -2lipe- prijedlognominale kovanog
novca (avers - revers), 1993. g., 9 127
mm, gips

237.-Vinou Hrvata, 1993. g., 4 150mm,
lijevana bronca
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